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Levitsky A.E., Nikul’shina T.N. Designation of Ontological Space in Russian and
English Folk Fairy-Tales from the Comparative Perspective
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B craTpe packppiBaroTcs
JIMHTBOKYJIBTYPOJIOTUYECKHUI M COMOCTABUTEIbHBIN
aCIEeKThl HOMUHAIIUA OHTOJIOTUYECKOTO
IPOCTPAHCTBA B PYCCKUX U aHTITMHCKUX

HapOJHBIX CKa3Kax.

OMnupudeckor 0a30i UCCieI0BaHUs TTOCTYKUIN
€AMHUIIBI JIEKCUKO-TPAaMMaTHYECKOT0 Kilacca
CYILIECTBUTENbHBIX. OHTOIOTHYECKOE MPOCTPAHCTBO
npecTaBIsIeT co0oi hopmMy GU3UIECKOTO

OBITHS: OOBEKT CKa30YHOTO MUPa HAXOJIUTCS B
omnpeaeeHHOU cpee (3emils, Bojia,

BO3/yX) U IPOKUBAET HA ONPEACICHHON TEPPUTOPUHI
(BmaguMHa, paBHUHA, TOPA, IOJIYOCTPOB, OCTPOB),
PacCIIOJIOKEHHOM B ONPE/IICHHOM HallpaBiICHUU
(ceBep, tor, 3amaj, BOCTOK).

PaccmoTpenue napaMeTpoB OHTOJIOTHYECKOTO
MIPOCTPAHCTBA B paMKax JEKCHUYECKO-
cemantuyeckoro noiisa (JICIT) BeimosiHeHO B
COTNIOCTaBUTEJILHOM U3MEPEHUH.

Ero simpo B aHrmuiiCKUX CKa3kax MpeACcTaBICHO
MukpomnojieM «I'eorpaduueckoe

IIpocTpaHCTBO», B PyCCKUX — MUKPOIIOJIEM
«I"eonoruueckoe NpOCTPAHCTBOY.

B o0eux TUHTBOKYJIBTYpax MUKPOIIOJIE

«Cpena obutanusi» GopMupyer nepudepuro.
CnenaHHble BBIBOJIBI OTPAXKAIOT OTHOIIICHUE
HOCHTEJEN aHTTIUICKOTO U PYCCKOrO

S3BIKOB K OHTOJIOTUYECKOMY IPOCTPAHCTRBY.
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NnnrocTpaTuBHBIN MaTeprai U KOJIMYECTBEHHbIE
JaHHBIE MOJATBEPKIAI0T MOJTYyYEHHbIE aBTOPAMU
TEOPETHUYECKUE BHIBOJIBI.

Onpenenenbl n30MopdHbBIE U AITOMOP(HBIE YEPTHI
UCCJIelyeMOTO TOHSATHUSI HA COOTBETCTBYIOIIEM
SA3BIKOBOM MaTepuale.

B nacrosmeit padbote BepOanbHas SKCIUIAKAITUS
OHTOJIOTMYECKOTO MPOCTPAHCTBA OINPEIEIAETCS B
JMCKYPCUBHOM (HapOJIHbIE CKa3KM),
JIMHTBOKYJIbTYPHOM (@HTJIMMCKOM U PYCCKOM
JMHTBOCOOOIIECTBAaX) M COMOCTABUTEILHOM
pakypcax.

Kniouesvie cnosa: OHTONOTHUECKOE TPOCTPAHCTRO;
reorpaduyecKoe IPOCTPAHCTBO; TEOJIOTHIECKOES
MIPOCTPAHCTBO; Cpe/ia OOMTAHMS; JICKCUKO-
CEMaHTHUYECKOE TI0JIC; MUKPOIIOJIC; SIPO;
nepudepust; aHTJIMICKUE U PYCCKHUE CKa3KH.
The article reveals the linguocultural and
comparative aspects of ontological

space in English and Russian. The ontological space
is viewed as a form of physical

existence: the object of the world in fairy-tales exists
in a certain environment (land, water, air) and lives
in a particular place with geological specifics
(depression, plain, mountain, peninsula, island)
located in a certain direction (north, south, west or
east).

The investigation focuses on the comparative study
of ontological space having the systemic
organization of the lexical semantic field in English
and Russian folktales.

The structural parts of the field — its nucleus and
periphery zone — are singled out by means of the
comparative analysis. [somorphic and allomorphic
features are pinpointed. The nucleus is shaped by the
“Geographical space” in English folktales and
“Geological space” in Russian ones. The periphery
of the lexical semantic field “Ontological Space” in
English and Russian linguocultures is presented
identically: lexemes of ‘“Natural Habitat” constitute
the periphery. Such conclusions reflect the attitude of
the English and Russians to the phenomenon
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analyzed. The investigation reveals the specifities of
the ‘ontological space’ verbalized by nouns

in both languages.

A wide range of nomination variety is revealed.
Resource data confirm the theoretical conclusions
formed.

Quantitative results are highlighted.

The analysis of non-related languages permits to
distinguish cross-linguistic specifics

and outlines typological generalizations. This kind of
approach is capable of producing further results in
studying the folktales’ space within the world of
unreality.

Key words: ontological space; geographical space;
natural habitat; geological
space; lexical semantic field; microfield; nucleus;

periphery; English and Russian folktales.
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PaccmatpuBaeTcs Bonpoc pa3BuTUA
UJEHTUYHOCTU KaK (heHOMEHa, 00JIaJar0IIeTro
0000IIaIOIIMMH CBOMCTBAMH M CBSI3aHHOTO C
PEKOHCTPYHUPOBAHUEM HA OCHOBAHUU OTIAEIBbHBIX
dbparmeHToB OoJiee OOITUX IIEHHOCTEN
KyJbTypbl. ODEHOMEH UICHTUYHOCTH CBSI3aH C
(heHOMEHOM TPaJIUIINH, IT0]T KOTOPOM
IMOHUMAETCS TOYKA 3pEHUS COBPEMEHHUKOB HA
KYJbTYPHYIO 3HAUMMOCTb Tiporuioro (7K.
Ilyaiion).

Jist u3ydeHust TMHaMHUKHU TTPOBAHCAIIbCKOM /
OKCUTAHCKOM HJICHTUYHOCTHU BBIJCIISIEM
HOBAaIlMH Ka)XKJ0ro nepuojia — <BeXH
UIeHTUYHOCTHU>> . [0 5 TUM TOHATHEM
MOIPa3yMEBAIOTCS UICHTUTAPHBIC PeEePEeHITIH,
HaKaIUTMBAOIINECS WM CMEHSAIOIIME APYT Apyra
B IIpOLeCCe UCTOPUYECKOTO Pa3BUTHSL.

B ucropun roxHOppaHIy3cKOM

UJEHTUYHOCTH OBLT IEPHOJ] HHEPITMOHHOTO

C. 24-38
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yracanusi 1 HECKOJIbKUX MEePUOIOB
UJCHTUTAPHBIX NMOJBEMOB PA3JIMYHOMN CHUIIBI.

Ha npotsbkeHnn BeKOB IEPEOCMBICINBATIOCH
MPOILIIOE, BOBHUKAIN HOBALIHH,
nepedopMaTUpoBaIach UJACHTUUYHOCTH:
KaQXK/]IbII 3Tall SBJISIETCS] HOBBIM, 00J1aal0UM
cBonMH Ju(dHepeHIIaTbHBIMU

MpU3HaKaMH — K<BEXaMHU > UAECHTUIHOCTH.
Cpeaun HUX: KyJIbTypa TpyOaaypoB Kak
pedepenTHas 6a3a (1); cturmaTuzanusi
anbOUTrONCKUX U PETUTHO3HBIX BOMH (2);
KyJIbTypHas Marpuua <KseuyHoro>> IIposanca,
cakpaiuzauusi u <Kmy3eupukanms>>
MPOILJIOTO, POJIb TBOPUYECKOM JINYHOCTH
(penudpusm) (3); nemudonoruzaius KyibTypy;
palroHaIbHOE 000CHOBAHUE UJICHTUYHOCTH
(OKCHUTaHMU3M), YXOJI OKCUTAHCKOTO SI3bIKA U3
peanbHOM KOMMYHHMKAIIMU U Pa3BUTHE
BTOPUYHOM, CUMBOJIMYECKON PyHKIMU (4);
BUpTyalIn3anus, <<aenepcoHupuxanus>>
WUJEHTUYHOCTH; JUCTAHIMPOBAHUE OT IIPOILIIOTO
(namre Bpemst) (5). Otu u apyrue <<Bexu>>
MapKHUpYIOT MyTh, KOTOPBIX MpoILLIa
I0’)KHO(paHIly3CKasi UICHTUYHOCTh U
0003HaYal0T OO BEKTOpP €€ Pa3BUTHS —
NOATBEPIKIACHUE NPAaBa Ha Pa3JInyusl B YCIOBHIX
B3aUMOJICMCTBUS C JIOMUHUPYIOLIECH
ceBepodpanIy3ckoii / obmedpaHIry3cKon
KYJIbTYPOH.

Kniouegvie cnosa: nAEHTUYHOCTD; peepeHus;
Tpanuius; HoBaus; [IpoBanc; Okcuranus;
bennbOpu3m; OKCUTaHNU3M; BUPTyaJlbHAs
UIECHTHYHOCTh; . MucTtpanb; ApinataHCKuil
MY3€U; SMUIMHIBUCTUYECKAsL; CAMBOJINYECKAS;
uaeHTUpUIMpyomas GyHKINUY S3bIKA.

The article examines the questions of identity as
a phenomenon, which has generalizing
characteristics and which is connected with
reconstruction based on individual fragments of
more general cultural values. The identity
phenomenon is connected with the phenomenon
of tradition, which can be explained as a point of
view of contemporaries on the cultural
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significance of the past (Pouillon J.).

In order to study the dynamics of Provencal /
Occitan identity the innovations of each period
have been singled out — “milestones of identity”.
This term implies identical references
accumulating or replacing each other in the
process of historical development.

The examined material shows that in the history
of South French identity there was a period of
inertial fading and several periods of identical
uplifts of various strengths.

Over the centuries, the past was rethought,
innovations occurred, and identity was
reformatted. That is the reason why we consider
each stage new, with its own differential
characteristics - “milestones” of identity. Among
them there are: the culture of troubadours as a
reference base (1); stigmatization of the
Albiguian and religious wars (2); the cultural
matrix of the “eternal” Provence, sacralization
and “musification” of the past, the role of the
creative person (felibrism) (3);
demythologization of culture; rational
justification of identity (Occitanism),

the departure of the Occitan language from real
communication and the development of a
secondary, symbolic function (4); virtualization,
“depersonification” of identity; distancing from
the past (our time) (5).

These and other “milestones” mark the path that
the South French identity has traveled. They also
denote the general vector of its development
— confirmation of the rights in conditions of
interaction with the dominant North French /
French culture.

Key words: identity; reference; tradition;
novation; Provence; Occitania; felibrism;
Occitanism; virtual identity; F. Mistral; Arlaten
Museum; epilinguistic; symbolic; identifying the
function of the language.
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Pecniybnuku bBypsitust)

Dorzhieva G.S., Tkacheva A.O. Ergonyms in Tourist Discourse: Typological
and Functional Aspects (A Case Study of Ergonyms of the Buryat Republic)

Loparcuesa ['anuna
Cepeeesna — NOKTOp

B cTarbe paccmaTpuBarOTCs SprOHUMBI, UX THIIBI U
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bunoaornUecKux Bypsitus.
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roCyJapCTBEHHBIN GyHKIUS S3pTOHUMOB J1a€T NOTPEOUTETIO
yHUBepcuTeT (e-mail: | mpencraBieHrne 0 TOM, KaKoro Ka4ecTBa
galdor@yandex.ru). | npenaraemas NpoAYKIIUs.

Trauesa AnnHa

Pexnamnasi GpyHKIMS SpTOHUMOB CBSI3aHa C
MH()OPMAITMOHHOW U HAXOJUTCS Ha CIIyk0e

Onezosna — peiHouyHOM 3koHOMUKH (IRISH PUB).

actimpanT, bypsatckuii | OxpaHHast QyHKIHS SprOHIMA CBsI3aHA C UMUHKEM
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MUTaHUS KaK MPEJICTaBUTEIIS U3BECTHOM (hUPMBI
(KFC).

[lcuxonornueckasi GyHKIIMS SPTOHUMOB HaIlpaBJeHa
Ha TO, YTOOBI BBI3BATH JOBEPHE K MPEIJIaraeMbIM
yclyraM, y»Ke 3apeKOMEHIOBABIINM ce0s Ha

peiake notpeduteneit (BYPATUS). Dpronnmsl Ha
PYCCKOM $I3BIKE OTPAXKAIOT PYCCKYIO KYIbTYpY U
tpaguuuu (MACJIEHUIIA), 60Jb1IUHCTBO
MPEANPUATANA MTUTAHUS C HAIIMOHATBHBIMH KyXHSIMH
npejacTaBieHbl Ha pycckoM s3bike (KAPA-BAH-
BALIN).

OproHUMbl Ha THOCTPAHHBIX A3BbIKAX aJ[PECOBAHbBI
IPEXK]Ie BCEr0 K MHOCTPAHHBIM TYPHUCTaM.

Ha ux BpIOOp BIMSIET MPUHAIEKHOCTH JAHHOTO
MPEANPUATUS TUTAHUS K MEXTYHAPOTHON
(SUBWAY) uim BcepoCcCHIiCKON HHIYCTPUH
nutanus (Iameiko FF).

OproHuMbl Ha OYPSATCKOM SI3bIKE aNeJTUPYIOT K
(hOHOBBIM 3HAHUSIM IPEACTABUTENEH OYypSITCKOTO
ATHOCA, CTABIIMMHU OOIUMH IS JIULL JPYTUX
HAIMOHAJIBHOCTEN, MPOXKUBAIOIINUX B Bypsituun

C.39-49
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(AJITAH I'DPDJI).

Knrouesvie cnosa: cCouMONMHIBUCTHKA;
JIMHTBOKYJIBTYPOJIOTHS; OHOMACTHKA;
TYpPUCTUUECKUI OU3HEC; MHAYCTPHUS MUTAHNUS;
HallMOHAIbHAs KyXHs; QYHKIIMHA SPTOHUMOB.

The article discusses ergonyms and their types and
functions in the food industry of the Buryat Republic.
The main onomastic function of an ergonym, as of a
proper name, is nominative-excretory, which, along
with the individualization function,

determines the range of services that are provided by
legal entities and individual entrepreneurs.

The identification or informative function of
ergonyms gives the consumer an idea of what is
offered there and what quality the product is.

The advertising function of ergonyms is inextricably
linked with the informative function and is a market
economy tool (IRISH PUB).

The security function of the ergonym is associated
with the image of the claimed brand and its status
(CHURCHILL). The stimulating function positions
this food company as a representative of a well-
known company being in a certain sense a guarantee
of high quality (KFC).

The psychological or attractive function of ergonyms
is aimed at creating confidence in the offered services
that are already known as the consumer market
(BURYATIA).

Ergonyms in Russian reflect Russian culture and
traditions (MASLENITSA, SAMOVAR), most food
establishments with national cuisines are presented in
Russian (CARAVAN-BASHI, SAMURALI).
Ergonyms in foreign languages are addressed
primarily to foreign tourists.

Their choice is influenced by the affiliation

of the given food enterprise to the international
(SUBWAY) or the all-Russian food chains
(Shashlyko FF).

Ergonyms in the Buryat language appeal to the
background knowledge of representatives of Buryat
ethnic group, which have become common

to people of other nationalities living in the Republic
of Buryatia (ALTAN GEREL).




Key words: sociolinguistics; linguoculturology;
onomastics; tourism business; food industry; national
cuisine; ergonyms functions.

Hcaesa A.FO. JIuareuctryeckue cnocoObl modTu3amnuu odpasa [lapuxa XIX B. B
HEe(DUKIIMOHAIIBHOM MTOBECTBOBAHUU

Isaeva A.Yu. Linguistic Methods of Poetization of the Image of Paris in the Non -
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Cratbsl MOCBSIIEHA UCCIEA0OBAHUIO SI3bIKOBBIX
CPEIICTB MOATU3AIMH 00pa3a

[Tapmwxka XIX B. B HEPUKIIMOHAITHLHOM
noBecTBoBaHMM. Ha Marepuasne TekcToB 3cce,
IYTEBOJIUTEIICH, @ TAKKE UCTOPUUECKUX COUNHEHUH O
[Tapuxe, co3naBaeMbIX MyOIUIIUCTAMU,
XypHanucramu U ucropukamu XIX B.
paccMaTpuBaeTCA MPOSBICHUE TO3TU3ALNH B
HEXYJI0KECTBEHHBIX TEKCTaX U CPABHUBAETCS C
oOpazoM cronuiibl @paHInK, CO3ITaHHOM B
JIUTEPATYPHBIX MPOU3BEACHUSIX.

Jlenaercs mpearonoKeHne O HaATMIUU CTPEMIICHUS
aBTOPOB B HEPUKIIMOHATILHOM TTOBECTBOBAHUU
YCHWJIUTh 3CTETUYECKOE BO3ICMCTBUE HA YATATENA,
KOTOPOE PEATU3YETCS C TIOMOLIBIO SI3BIKOBBIX
CPEIICTB, BKIIOYAIOLIUX METAQOPHI U AJIIETOPUH, U
BJIEYET 3a COOOM CO3aHNe WIIU U3MEHEHUE
(parMeHTOB KapTUHBI MUPa YU TATES.

Cpenn OCHOBHBIX UIEH, XapAKTEPU3YIOIINX
BocnpusaTHe [lapuxka CKBO3b NpU3MYy TOATU3ALNH,
BbIIEIsIrOTCS: [[aprk Kak cperoToueHue
pasBpaieHHocTy, [lapux Kak LEHTp CTpaHbl U MUDA,
[Tapux KaKk MECTO KyJIbTYPHOU aMATH.

Bce atu naen HaxomsAT cBOE OTPaKEHUE TAKXKE B
XyI0KECTBEHHOM JIMTEPATYPE, & MHOKECTBECHHBIE
OTCBUIKHA K UICTOPUYECKOU MaMATH CBUAETEIBCTBYIOT
0 COXpaHEHHH aBTOpaMu (HOPMHUPOBABIIETOCS
CTONETHSIMH 00pa3a (ppaHIry3CKOM CTONHUIIBI.
Jlemaercst BBIBOJ O HATMYUH CXOKHUX CIIOCOO0OB
MeTadopuzanuu o0pa3a ropoja B Xy/10)KECTBEHHOM H
He(UKIIMOHAIBHOM TTOBECTBOBAHUH, O XapaKTEPHOM
JUISL TAPUIKCKOTO TUCKypCa BO3BBILIEHHOM CTHIIE, U

C. 50-60
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00 ycuiieHuu crepeoTuna o croyuie OpaHiuu B
PACCMOTPEHHBIX TEKCTaX.

Knouesvie crnosa: Ilapwk; S3pIKOBBIE CPE/ICTBA;
MO3TU3AINS;, He(DUKITMOHATHFHOE TTOBECTBOBAHNUE;
MeTtadopa; hpaHIly3CKUM S3bIK; SI3BIKOBBIE CPEJICTBA;
MO3TU3ALIUA.

The article is devoted to the study of linguistic means
of poetization of the image of Paris in the non-
fictional narrative of the XIX century. The
manifestation of poetization in non-fictional narrative
1s examined and compared with the image of

the capital of France created in the fiction genre. This
study is based on the texts of essays, guidebooks, as
well as historical works about Paris, created by
publicists, journalists and historians of the 19th
century. The assumption about a desire of the

authors in non-fictional narrative to strengthen the
aesthetic impact on the reader is made. This intention
is realized with the help of language tools, including
metaphors and allegories, and therefore it entails the
creation or modification of fragments of the reader’s
perception of the world.

Three main ideas that characterize

the perception of Paris through the prism of
poetization are examined:

Paris as the center of depravity, Paris as the center of
the country and the world, Paris as a place of cultural
memory. All these ideas are also reflected in fiction.
References to historical memory made by the authors
confirm the idea of the preservation of the image of
the French capital that has been formed over
centuries.

It is concluded that there are similar means of
metaphorization of the image of the city in fiction and
non-fictional narrative. Another conclusion about the
sublime style of the Paris discourse is made as well as
the one about the strengthening of the stereotype of
the capital of France in the examined texts.

Key words: Paris; language tools; poetry; non-
fictional narrative; metaphor; French; language tools;
poetization.
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JlanHast cTaThst IPOJOJDKAET Psijl MyOIUKAIUH
[Komapoga, 2019, 2020; Komaposa, Oxkc, 2018,
2014], uccneayrouuyx perucTp HAy4HOU peun
reorpaduu, COCTOSIINN U3 TEKCTOB pa3HOU
(YHKIMOHATBHO-CTUIIMCTUYECKON HAPABICHHOCTH:
CTUJIMCTUYECKU MAapKHUPOBAHHOUN HAYyYHO-
MOMYJISIPHOUW MPO3bI; CTUIUCTUYECKU

HEUTpaNbHON y4eOHOU JIUTepaTyphl; Cyryoo

(haKTOIOTUYECKOTO U3JI0KEHUS, CBOMCTBEHHOTO
CTaThsIM B HAYYHBIX JKypHaJIaX Mo reorpaduueckum
JTUCUUTUIMHAM.

OO0pa3Hbie cpeaCcTBa B KAKIOW U3 ITHX
(YHKITMOHATLHO-CTUIMCTUYECKUX PA3HOBUIHOCTEN
BBITIOJTHSIOT pa3Hble (DYHKITUH.

Hanpumep, metadopsl B TEPMUHOJIOTHU HTUPOKO
HCIIONB3YIOTCS KaK HOMUHATUBHBIN MPUEM, TaK 4TO
MeTadopUIECKHe TEPMUHBI COCTABJISIIOT MPUMEPHO
YETBEPTh reorpapuyecKux TEPMUHOB HA PYCCKOM,
aHTIIMHACKOM, (PpaHIly3CKOM, HEMEIIKOM, UCTIAHCKOM
A3bIKAX.

B pe3ynbrare ananmza cioBapeit MHOM ObLIH
BBIJICJIEHBI U ONKMCAHbl CEMAHTUYECKUE TUITBI
MeTahopruIecKuX TEPMUHOB CO CIICTYIOITUMU
chepaMUu-UCTOUHUKAMH: KYEJIOBEK»; «JaCTH

TeJa YeoBeKay; «(HU3N0IOTHIEeCKIEe 0COOCHHOCTU
YeJI0BEKa»; «IOBEACHUE YEIOBEKAY; «3aHATHS,
npodeccun»; «XKUBOTHBIE, PACTCHUS»; «OICXK/A,
MIPEAMETHI OBITA, MEOCITB»; «APXUTEKTYpa, CTPOSHUS,
JeTaau AoMa»; «IIpruOOpbl, HHCTPYMEHTHIY;
«mupuaeckre oopase» [Komapona, 2020].

OpnHako, HECMOTPSI HA TO, YTO B PEAIBHON HAYYHOU
peyu Mbl OOBIYHO TIEpEeCTaeM 3aMeyaTh
MeTadopuiecKkue TEpMHUHbBI, TAK KaK OHU
(GYHKIMOHUPYIOT KaK BIOJIHE HEHTpaJIbHbBIE CIIOBA, HE
npuaaBasi 00pa3HOCTH HAYYHOMY H3JI0KEHUIO,
CIEUHAINACTBI, CTPEMACH K OHO3HAYHOCTHU U
TOYHOCTH, 4acTo OTAAIOT pEANOUYTCHUE

C.61-71




HEMOTHUBHUPOBAHHBIM TEPMHUHAM.
CtpeMieHHE UCTI0JIb30BaTh HEMOTHUBUPOBAHHBIE
TEPMUHBI, HCTOYHUKOM KOTOPBIX CITy>KaT
WHOSI3BIYHBIC 3aMMCTBOBAHHUS, OOBSICHICTCS TEM, UTO
Yy HUX OTCYTCTBYIOT JIOMIOJTHUTEIBHBIC OCMBICIICHUS
BCJICJICTBHE U30JJMPOBAHHOCTH OT CHCTEMBI JJAHHOTO
SI3bIKA.

Tak, HEKOTOpBIEC 3aMMCTBOBAaHHBIE TEPMHUHBI
reorpaduu Ha pyCCKOM SI3bIKE HE 00J1a1at0T
MeTa(OPUIHOCTHIO, B TO BpEMS KaK MX SKBUBAJICHTBI
Ha MHOCTPAHHBIX S3bIKaX COXPAHSIIOT CBOIO
00pa3HOCTh M KOHHOTAIIMH; ATO 3aKIIFOUCHUE
CIIPABEJIUBO TSI Pa3HBIX S3BIKOB.

B cratbe paccMOTpPEHBI M ONMHUCAHBI TeorpapuIecKue
TEPMUHBI, TOATBEPKIAIOIINE TAHHBIN TE3HC.

Knrouesvle cnosa: TEPMUHOJIOTUYCCKUAN CIIOBAPb;
MeTahOpUIECKUM TEPMHUH;

Hay4Has peyb; TeorpaduyecKue HAyKH; SI3bIKOBas
00pa3HOCTb.

This article continues a series of publications devoted
to the study of the scientific register of geography
(Komarova, 2017, 2018, 2019, 2020).

The scientific language of geography comprises texts
of different functional and stylistic orientation:
stylistically marked popular science prose, neutral
educational literature and scientific articles
characterizes by idiomatically restricted language;
each of them having figures of speech fullfiling
different functions. In terminology metaphors are
used as a nominative technique in many branches of
geography. As a result of the analysis of geographical
terms in Russian, English, French, German, Spanish
I have identified semantic types of metaphorical terms
with the following areas-sources: “man”,

9% ¢

“parts of the human body”, “physiological features of

% ¢¢

man”, “human behavior”, “occupations, professions”,

99 ¢

“animals, plants”, “clothing, household items,

99 ¢

furniture”, “architecture, buildings, home details”,
“devices, tools”, “mythical images”

[Komarova, 2020]. In real scientific speech which in
every way strives for clarity and accuracy

we usually stop noticing metaphorical terms because

they function as neutral words.




Therefore, along with metaphorical terms scientists
tend to use foreign borrowings

which lack additional figurative meanings due to their
isolation from the system of a given language. Thus,
some borrowed geography terms in Russian are
nonmotivated, i.e. devoid of symbolic value, while
their equivalents in foreign languages still retain their
metaphoric nature and connotations; the conclusion is
true for different languages. The article discusses and
describes geographical terms confirming this
statement.

Key words: terminological dictionary; metaphorical
term; scientific register; geographical sciences;
figurative means of language.

Eonuuxo A.1. Opdornrdeckre HOPMbl HEMEIIKOTO SI3bIKa: MPOOIEMbI
CUCTEMAaTHU3AINH U KOAUPHUKAITIH

Edlichko A.1. Orthoepical Norms of the German Language: Some Problems of
Systematization and Codification
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B cTtaThe KkpaTko OCBENIAI0TCS IBOIIOLHUS, IPUHIIUIIBI U
METO/IbI PETyIUPOBAHUS

MIPOU3ZHOCUTENIBHBIX HOPM B HEMEIKOA3BIYHBIX
CTpaHax. AHAJIU3UPYIOTCS XapaKTEPHBIE YEPTHI
KOAM(PUKAIIMOHHON HOPMBI JIMTEPATYPHOTO sI3bIKa B
op(hosnMYECKUX CIOBAPAX B UCTOPUUECKON
PETPOCIHEKTUBE: OT PUKCALUUA YTPUPOBAHHOMN
APTUKYJIALMH, KOTJIa OCHOBOW HEMELIKOU
MPOM3HOCUTEIILHON HOPMBI CITYKHUJIa P€Yb AKTEPOB
I'epmanuu (Buhnensprache ‘cuennueckas peus’),
CUCTEMATHU3AINH U KON (PHUKAIINN TPOU3HOIICHUS
peun mpodeCCUOHANTBHBIX JUKTOPOB PAAO U
TEJIEBUJICHUS, 710 YIOPAI0UnBaHUs HOpM,
(YHKIIMOHUPOBAHUE KOTOPHIX 00YCIOBICHO
COJIMKEHUEM JTUTEPATYPHOTO SI3bIKA C Pa3rOBOPHOM
peyblo.

VY iensercsa BHUMaHUE aHAJU3y MaKpo- U
MUKPOCTPYKTYPBI opdosnuueckux cioBapeit XX B. U
aKTyaJIbHBIX JICKCUKOTpAPUUECKUX U3TaHUH,
O0COOEHHOCTSIM PETPE3CHTALIMH PA3JIMYHBIX 3BYKOBBIX
€ANHMUIL, CTICIIM(PUKE MPOUZHOIICHHS aBTOXTOHHBIX U
MHOCTPAHHBIX CJIOB, U3MEHEHUSIM B CUCTEME
TPAHCKPUNIMH, CHCTEME HOPMATUBHBIX TOMET U JP.
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B pabore Takxxe paccmaTpuBaeTcsi mpodiema
CJIOBAPHOM KOAU(PUKALIMH COBPEMEHHBIX
CTaHAAPTHBIX OPPOINMUUECKUX HOPM C MOZUILIUU
TUTFOPULIEHTPUYHOCTH HEMEIIKOTO S13bIKa U OTPAKEHHE
CTaHJAAPTHBIX MPOU3HOCUTENIbHBIX BAPHUAHTOB B
JeKCUKOrpauyeCKUX UCTOUHHUKAX CTPaH HEMEIKOU
peun. B pe3ynpraTe aHanm3a UCTOYHUKOB
KOAU(PHUKALIMU aBTOP MPUXOTUT K BBIBOIY 00
M3MEHEHUHU METOJIOJIOTHU CUCTEMATU3AlMA HOPM H
JTUHAMHKE TCHJICHITUH B JJEKCUKOrpahuIeCcKou
KoaupuKauu opHoIMUIECKUX CTaHIAPTOB
HEMEIKOTO S3bIKA.

Kniouegvie cnosa: ophodnust; MpOU3HOCUTENBHAS
HOpMa; Koau(pUKaLus; opho’NUIECKUi CI0Baph;
JUTEPATYPHBIN A3BIK; CTAHAAPTHOE IPOU3HOLLIEHUE;
HEMELKHUH S3bIK; IUTIOPULIEHTPUYHOCTb.

The article focuses on the evolution, some principles
and methods of pronunciation norm regulation in
German-speaking countries.

The author is aiming to

analyze briefly the main features of the codification
norm of the literary language in pronouncing
dictionaries in historical retrospective.

Special attention is paid to the fixation of exaggerated
articulation, when the basis of the German
pronounciation norm was the speech of actors in
Germany (Buhnensprache ‘stage speech’); the
systematization and codification of the pronunciation
of professional radio and television announcers; the
regularization of various forms functioning due to the
convergence of the literary language and the oral
speech.

The macro- and microstructure of some pronouncing
dictionaries of the 20th century and current ones, the
representation of different sound units, specifics of
native and of foreign word pronunciation, changes in
the transcription and in the system of labels etc. are
described.

The paper also raises the problem of dictionary
codification and the reflection of standard
pronounciation variants in the German-speaking
countries (Germany, Austria, etc.). As a result of the
study, the author comes to the conclusion regarding




the changes in the methodology of norm
systematization and the dynamics of trends in the
lexicographic codification of pronunciation norms of
the German language.

Key words: pronunciation; pronunciation standard;
codification; pronouncing dictionary; literary language;
standard pronunciation; German language;
pluricentricity.

TEOPUSA U ITPAKTHUKA IIEPEBOJIA

Theory and Practice of Translation

Tonybuuenxo JI.B. IMMUHYTUBBI KaK JIMHTBUCTHUYECKH PEIIEBAHTHBIC
JUYHOCTHBIE UHAEKCH B poMane M.A. BynrakoBa «Mactep u Maprapura» u ux
nepenaya B IepeBoe

Polubichenko L.V. Diminutives as Linguistically Relevant Personal

Indexes in Mikhail Bulgakov’s Novel The Master and Margarita and Their

Rendering in Translation
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MI'Y umenu M.B.
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(e-mail:
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Polubichenko —
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Professor, Head

Cratbs OCBsIIIEHA OTHOMY U3 CJIIOKHBIX ACTIEKTOB
TEOPHUU XYJI0KECTBEHHOTO MEPEBOJIA — BOCCO3JAHUIO
CPEACTBAMH MHOTO S13bIKA U B UHOM KYJIbTYPHOM
KOHTEKCTE PEYEBOI0 MOPTPETA EPCOHANKA
XYJI0’)KE€CTBEHHOTO MTpOou3BeAcHUs. MaTepuanom
MCCIIEIOBAHMS TIOCITYKUJIO 3HAKOBOE IIPOU3BEICHUE
OTE4YECTBEHHOU uTepaTypsl XX B. — pOMaH

M.A. bynrakoBa «Mactep u Maprapura» 1 iBa €ro
HanOoJIee U3BECTHHIX MEPEBOa HA aHTJIMHUCKUM SI3bIK,
BbINOJIHEHHBIE M. I'nennu B 1967 r. u P. [luBepom u
JI. Bonoxouckou B 1997 r. HacwlmeHHOCTE TEKCTa
pOMaHa JIEKCUYECKUMH JUMUHYTHBAMU Pa3HbIX THUIIOB
MO3BOJIMIIa CPOPMYITUPOBATH TUIIOTEZY 00 UX
CHUCTEMOOOPa3yIoIIek poIu B CO3IaHUN 00pa30B
MEPCOHAXEN POMaHa, U3BECTHOTO CBOEH CIIOKHOM,
MHOTOSIPYCHOU CTPYKTYPOM.

JIMMUHYTUBHOCTD IIPU TAKOM MOJIXO/I€
paccMaTpHUBaETCs KaK JIMHTBUCTUYECKH PEJIEBAaHTHBIN
JIMYHOCTHBIN MUHAEKC.

Uccnenosanue nokasano, YTO SKCIPECCUBHBIC
JTUMUHYTHUBBI B IPOCTPAHCTBE OYITaKOBCKOTO pOMaHa
00J1a1a10T MOIIIHBIM UHJEKCAbHBIM TOTEHIIMAIOM
UACHTU(DUKAIIMY U TUMTA3AI[UU IEPCOHAXKEH,

C.83-96
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of English YCTaHOBJICHUS MX MPUHAIC)KHOCTH K KCBOUM» JINOO

Department for «Iy>KHEM», TIPEJOCTABIISASI K TOMY e O0raThlid pecypc
Science Students, KOMHYECKOT'O TeM IreposiM, KTO, TOJ0OHO CBUTE
Faculty of Foreign Bonanzga uim caMoMy aBTOpPY-pacCKa34yuKy, JIETKO

Languages and Area | vensier rosioca u MAacCKH, NMonaaasi B CTaH «YYy>KUX».
Studies, Lomonosov | B CHJIy aCUMMETPHUHU I'PAMMATUIECKUX CUCTEM

Moscow State PYCCKOT'0 U aHTJIMUCKOTO A3BIKOB, OJHAKO,
University (e-mail: MOCJIEIOBATEILHOE BOCIIPOU3BEICHHUE B IIEPEBOIE HA
Ipolubichenko@mail. | aurmmiicknii 361k MMOCTPOCHHOM Ha JIEKCUYECKOU
Iu). JTUMHUHYTHUBHOCTH CUCTEMBI PEYEBBIX XAPAKTEPUCTUK

[IEPCOHAXKEH [T0KA HE MPEACTABIAETCS BO3SMOXKHBIM,
YTO HE UCKJIIOYAECT HAIMYMS OTAECIBHBIX YAAUHbIX
[IEPEBOAYECKUX PEIICHUN.

Kniouegvie cnoea: nTiMUHYTUB; pa3MEPHBIN
JVMHUHYTHUB; SKCIIPECCUBHBIN IMMUHYTHUB; IIEPEBO;
XyJ0KECTBEHHBIN MEPEBOJ; PEUEBasi XapaKTEPUCTHKA,
peueBoit moptpeT; M.A. bynrakoB; «Mactep u
Maprapuray.

The article deals with one of the most complicated
aspects of the theory of artistic translation, 1.e.
recreation of the speech portrayal of a literary
character in another language and within a different
culture underlying it. The material under analysis is
Mikhail Bulgakov’s landmark novel 7he Master and
Margarita and two of its widely acknowledged
translations produced by Michael Glenny (1967) and
Richard Pevear and Larissa Volokhonsky (1997).
The text of the novel abounds with lexical
diminutives of all kinds, which enabled us to put
forward a hypothesis that diminutives underlie and
inform the complex multilayer system of the
characters of the novel and their speech portrayals.
Thus, diminutiveness is viewed as a linguistically
relevant personal index.
The research has shown that within the
framework of the novel, expressive diminutives
possess a large indexical capacity to identify and
typify the characters as ‘us’ and ‘them’ as well as
provide a rich source of humour and comic relief for
those characters who, like Woland’s entourage
or the narrator himself, are good at changing masks
and voices when confronted with ‘them’. Due to the
asymmetry of the Russian and English morphological
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systems, consistent recreation of the characters’
speech portrayals based on lexical diminutives, does
not seem possible in translation, which does not
preclude, however, occasionally finding excellent
translation solutions.

Key words: diminutive; dimensional diminutive;
expressive diminutive; translation; artistic translation;
speech characteristic; speech portrayal; Mikhail
Bulgakov; The Master and Margarita.

Topbauesckasn C.U., Mepxuw T.A. YpOBHH NIEPEBOAUYECKOTO aHAIIN3A

TEKCTa KOPOTKOTO pacckasa (M3 ombITa IepeBoja pacckazoB B. bopxepra Ha

PYCCKHH SI3BIK)

Gorbacevskaja S.1., Merkish T.A. Short Story Text Translation Analysis
Levels (Based on the Experience of Translating W. Borchert’s Stories

into Russian)

TI'opbauesckasn
Cseemnana Heanoena
— KaHIUJaT
bunoI0rHUYecKux
HayK, TOIICHT
Kadeapsl HEMEIKOTO
SI3bIKA U KYJIBTYPBI
dakynbTeTa
WHOCTPAHHBIX
SI3BIKOB ¥ PETHOHO-
BeaeHuss MI'Y numenu
M.B. JlomoHOCOBa
(e-mail:
sgaeiou@yandex.ru).

Mepkuw Tamovana
Anexceesna —
aCIMpaHT,
npenojaBaresb
Kadeapbl HEMEIKOTO
S3bIKA U KYJbTYPBI
dakynbTeTa
WHOCTPaHHBIX
SI3BIKOB U
PETMOHOBECHUS
MI'Y umenn

B crarbe paccMaTpuBarOTCs XapaKTEpHbIE PU3HAKA
Y KaTErOpHHU KaHpa KOPOTKOIO paccka3a U ypoBHU
MEPEBOYECKOTO aHaIN3a MOJOOHBIX TEKCTOB C TOUKH
3pEHUs TEOPETHUECKOTO OCMBICIEHUS Pa3HBIX
aCIIEKTOB XYJI0KECTBEHHOTO MEPEBO/IA.

[{enp HalIEero UCCIEAOBAHUS — PACCMOTPETH
HMMEIOIIMECS MOIXO0bI K IEPEBOTUYECKOMY aHATU3Y
XYyJI0’)KECTBEHHOTO TEKCTA B LIEJIOM, COOTHECTH UX C
dbopmaToM KaHpa KOPOTKOTO pacckaza U 000CHOBATH
Ha MPAKTUKE HEOOXOAMMOCTb BBIPAOOTKHU CTPATETUU
€ro nepesojaa. MarepuanoM ncciaea0BaHUsS
MOCTYKHWIH 42 paccka3a HEMELKOTO MUCaTelIs
Bonwsdranra bopxeprta, Haj epeBo1oM KOTOPHIX Ha
PYCCKHUH SI3bIK B HACTOSIIIUNA MOMEHT paboTaroT
aBTOPBI JAHHOU CTaTbHU.

B kadecTBe peneBaHTHBIX JJIs IEPEBO/Ia OBLITN
BBIOpAHbI KATETOPUU XPOHOTOIA, TMHAMUKU U
pacckazvmka.

XPpOHOTON BOCHPOU3BOJIUT MTPOCTPAHCTBEHHO-
BPEMEHHYIO KapTUHY MHUpPa

Y OpraHu3yeT KOMITO3ULIUIO IPOU3BEACHMUS,
JMHAMHUKa CBSI3aHA KaK ¢ OPOXKIEHUEM, TaK U C

BOCIIPHUSITHUEM COJIEPKaHUS TEKCTA.

BbLIM paccMOTpEHBI TAKME COCTABIIAIOIINE TUHAMUKI
TEKCTa, KaK CI0’)KETHOE JABUKEHUE U CTATHKA,
HEUTPAJIBHOCTh U IKCIIPECCHUs CTUJISL PeYr, IKOHOMMUSI
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U U30BITOYHOCTD SI3bIKOBBIX CPECTB,

nparMaTyuka npsiMoi U KOCBEHHOU PEYH.
Paccka3zuuk — 3TO MOCPETHUK MEXK]LY aBTOPOM

Y YUTaTelieM, YCIOBHBIN co31aTellb (PUKTUBHOTO
MHpa XyJ0KECTBEHHOTO MPOU3BEICHHUS.

OnHa 13 riaBHBIX 3a/1a4 MEPEeBOIYECKOT0 aHaIu3a
TEKCTa OPUTHHAJIA —OTIPECIUTh 3T KaTeTOPUH U
CpEeIICTBa MX BBIPAKCHUSI U HAUTU CPEACTBA JJIST UX
napajuieIbHOTO pa3BEPTHIBAHMS B TEKCTE MIEPEBOIA.

Knrouesvle cnosa: nepeBOqUECKUI aHAIN3 TEKCTA;
aHp KOPOTKOI'O paccKkasa;

KaTEropus XpOHOTOIA TEKCTa; KaTeropusi TMHAMUKH
TEKCTa; KaTeropusl pacCKa3unKa TEKCTa.

The article discusses the characteristic features and
categories of the short story genre and the levels of
translation analysis of such texts from the point of
view of theoretical understanding of various aspects
of literary translation.

The purpose of our study is to consider the existing
approaches to the translation analysis of the literary
text as a whole, to correlate them with the format of
the short story genre, and to justify the need for
developing a translation strategy for this genre.

The research is based on the data extracted from the
analysis of 42 short stories by a German writer
Wolfgang Borchert, the translation of which into
Russian is currently being done by the authors of this
article. The categories selected as relevant for the
translation process are the categories of chronotope,
dynamics, and narrator.

The chronotope reproduces the spatio-temporal
picture of the world and organizes the

composition of the work. The dynamics is associated
with both the generation and perception of the content
of the text.

The examined components include the

components of the text dynamics such as the plot
movement and statics, neutrality and expression of
the style of speech, the economy and redundancy of
language tools, the pragmatics of direct and indirect
speech.

The narrator is a mediator between

the author and the reader, the fictional creator of the




fictitious world of a work of art.

One of the main tasks of the translation analysis of an
original text is to identify these categories and their
means of expression, and find means for their parallel
deployment in the translation text.

Key words: text translation analysis; short story
genre; text category chronotope; text category
dynamics; text category narrator.

KOI'HUTHUBHBIE UCCJIEJOBAHUA

Cognitive Studies

I'peykas C.C. KorHuTuBHO-(QyHKIMOHAIEHOE KOHCTPYUPOBAHHUE MOJIUKYIBTYPHOI
UJCHTUYHOCTHU B XYA0KECTBEHHOM TEKCTE

Gretskaya S.S. A Cognitive-Functional Perspective on Multicultural
Identity Construction in Fiction

I'peykas Cogos
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Hacrosiee ucciienoBanye mpoaoinKaeT cepuio padboT
aBTOPA, MOCBAILICHHBIX U3YUYEHUIO MEHTAJIbHBIX
MOJIEJIEH OMbITa, KOHCTPYUPYEMBIX U
aKTyaJIM3UPYEMbIX B IUCKYPCE U «BOIIOIAEMBIX» B
TEKCTE.

B xauecTBe 0JTHOM M3 TAKUX JUCKYPCHUBHO U
MHTEPIPETATUBHO KOHCTPYUPYEMBIX U
KOPPEKTUPYEMBIX MEHTAJIBHBIX MOJENEHN
YeJI0BEYECKOTO OIbITA, OCJIOBIMBAEMBIX B TEKCTE KaK
«clieie» TUCKypca, paCCMAaTPUBAETCA UIEHTUYHOCTbD.
[TpunepxkuBasich «MITrKOM KOHUETIAU
UJCHTUIHOCTH» B TEPMHUHOJIOTUU

P. bpyGetikepa u @. Kynepa, aBTop noauepkuBaeT e
3aBUCHUMOCTb OT MHOTUX UCTOPUYECKUX U
COITMOKYJIBTYPHBIX (DAKTOPOB, PparMeHTApHOCTD,
MHOKE€CTBEHHOCTb U U3MEHUUBOCT.

B doxyce oka3piBaeTcst BOIpoc o

MPOAYKTUBHOCTH MCCIIEIOBaHUS MpoIecca
KOHCTPYMPOBAHUS MOJUKYJIBTYPHOMU/
MEXKYJIbTYPHOU UICHTUYHOCTH, IOHUMAEMOU B
pyciie « MATKON KOHIIETIIUU UIGHTUYHOCTU Y, YEPE3
MPU3MY XYA0KECTBEHHOTO TEKCTA, Ha MPUMEPE
pomaHa “Quichotte” (2019 r.) NOCTKOJIOHHAIBHOTO
nucatensa C. Pymau.
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BHuMaHune akueHTupyeTcst Ha 000CHOBaHUU
IPAaBOMEPHOCTH UMEHHO KOHCTPYKTUBUCTCKOTO
[OJIX0/1a K IOHUMAHMIO UACHTUYHOCTH U €€
UCCIIEI0BAHUS IIOCPENCTBOM U3yUYECHUS
XYZI0’KECTBEHHOT'O TEKCTA KaK KOHEYHOI'O pe3yibTaTa
JUCKYPCUBHOM EATEIBHOCTH.

PaccMmarpuBaroTCcss OCHOBHBIE CPENCTBA
KOHCTPYHUPOBAHHUsI UACHTUYHOCTH B POMaHe,
MHOTOYpOBHEBasi peeKcusi aBTopa — MPeIOMIICHUE
€ro Co0OpaXeHU OTHOCUTENIBHO MOJIUKYJIbTYPHOM
WJCHTUYHOCTHU YEPE3 OIBIT U PA3MBILUICHUS
IIEPCOHAXKEN — U JIEJIAETCS BBIBOJ O TOM, YTO
«MSTKHM TOAXO0A» K HOHUMAHHIO UIEHTUYHOCTH HE
MPENSTCTBYET BBISIBICHUIO CIOCOOOB
KPUCTAJUIA3AMN CAMOTIOHUMAaHUS JINYHOCTH.

Kntoueswvie cnosa: moNMKyIbTypHAst UACHTUYHOCTD;
MEXKYJIbTYPHBIA YEJIOBEK; KOHCTPYKTUBUCTCKUM
MOJXO0J K UIEHTUYHOCTH; KOHCTPYUPOBAHUE
UJICHTUYHOCTHU B JUCKYPCE U TEKCTE.

The paper belongs to a series of articles with a focus
on mental models, as construed and actualized in
discourse and embodied in texts. Identity is treated as
a type of the above-mentioned mental models.
Supporting the constructivist stance on identity (in R.
Brubaker and F. Cooper’s terms), the author
postulates that identity is fragmented, multiple and
fluid, being molded and interpreted in discourse, and
a function of various historical and sociocultural
factors. Using “Quichotte”, a 2019 novel by S.
Rushdie, who represents postcolonial literature, the
author argues that constructivist stance on identity is
a rightful and fruitful approach to exploring

identity construction through the prism of fictional
texts, the latter seen as results of discursive activity.
The purpose of the study is to analyze the writer’s
essentially multilevel reflection on multicultural
identity in the novel within the novel, taking

into account the perspectives of different characters,
and describe the means of multicultural identity
construction. The conclusion is made that the
constructivist approach to understanding identity
does not hinder a researcher’s examination of the
ways human self-understandings crystallize in texts.




Key words: multicultural identity; intercultural man;
constructivist stance on identity; constructing identity
in discourse and text.

TPA/THITUH H COBPEMEHHBIE
TEH/IEHIIHU KYJ/IBTYPbI

Traditions and Modern Tendencies of Culture

Kapmawesa H.B., Pomanosa A.A. TBopueckye NPUHLHUIIBI PEKUCCYPbI

Bb.A. ITokpoBckoro

Kartasheva N.V., Romanova A.A. Boris Pokrovsky’s Main Creative Principles

Kapmawesa
Hamanovsa
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KaHIUJaT
KyJbTYPOJIOTHH,
JOIEHT Kadeaphl
CPaBHUTEIBHOTO
U3YYECHUS
HAIlMOHAIbHBIX
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CTPaHHBIX SI3BIKOB U
PETHOHOBEICHUS
MI'Y umenu M.B.
JlomonocoBa (e-mail:
nkartashevamsu@yan
dex.ru).
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MI'Y umenun M.B.
JlomonocoBa (e-mail:
romanova.anastasia0
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Cratbsl MOCBSIIEHA UCCIEA0BAHUIO TBOPUECKUX
IIPUHLIMIIOB POCCUMCKOIO OIIEPHOIO peXuccepa
bopuca Anexcanaposuya [TokpoBckoro. TBopueckuit
METOJI BBIJAIOIEr0Cs PEXKUCCEPA HE MOy YU
JOCTAaTOYHO MOAPOOHOTO OCBELIEHUS B
KYJIbTYPOJIOTHYECKUX HCCICOBAHUAX, MEXKIY TEM,
€r0 HacJIeINe YPE3BbIYAHO aKTYaJIbHO B KOHTEKCTE
COBPEMEHHOU POCCUNCKOMN KYJIbTYpPhI. Y HUKAJIbBHOCTh
tearpa bopuca Anexcannposuua [TokpoBckoro
00yCJIOBJIEHA KaK BO3MOKHOCTBIO

MPAKTUUECKON anpoOalny TeOPEeTHIECKUX
MPUHIIMIIOB PEKUCCEPA, TAK U HATMYHEM OOraToro
MaTepualia Iyl TEOPETUIECKOIO aHAIN3a TKAaH!
TEAaTPAILHOIO JIEUCTBA.

Ota TecHelmas CBA3b MEXIY TEOPUEN U TPAKTUKOM,
OCYILIECTBJICHHAs B hopme

aBTOPCKOT'O PEKHUCCEPCKOIO KAMEPHOTO TeaTpa,
ITO3BOJISIET HAM PacCMaTpUBaTh

TEOPETUYECKUE U TPAKTUYECKUE COCTABIISIFOLINE
TBOpuecTBa bopuca Anexkcanaposuua [lokpoBckoro
KaK OpraHu4ecKoe equHCTBO. COeMHSASA B OJTHOM
pernepryape, Ha OJTHOM CLIEHE CIEKTAKIIM 10
KJIACCUYECKUM U COBPEMEHHBIM OIlEpaM,
IIokpoBCKOMY y1aBajIOCh AKTyaJIu3UPOBATh
KYJBTYPHOE HACJIEAUE, 3HAKOMS 3PUTEIIS C
LIEHHOCTHBIM COJIEPKAaHUEM OIPEAEICHHOM JIIO0XH,
AKKypaTHO IOJBOJS K OCO3HAHUIO COBPEMEHHOCTH
MIPOU3BENIEHNUS, BBIOPAHHOTO JI1 TOCTAHOBKHU B
MY3bIKaJIbHOM TEATPE.

B 1aHHOM CTaThe MBI 0XAPAKTEPU3YEM HEKOTOPBIC U3
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npuHUUNOB bopuca

ITokpoBCcKOro, OnMpasch NPEkJI€ BCErO HA TEKCThI
CaMOro pexuccepa.

Kniouesvie cnosa: KaMepHbiil My3bIKaJbHbBIA TEAT;
b.A. IlokpoBcKuid; TeaTp; onepa; ApamMaTyprus;
pexuccep; akTep; TBOPUECKUE MPUHITUTIBI;
KYJbTYPHBIE KOJIbI.

The article is devoted to the study of the creative
principles of the Russian opera director Boris
Alexandrovich Pokrovsky, which he developed in the
Chamber Musical Theater. The main content of the
article is an analysis of the directorial concept of
B.A. Pokrovsky.

This issue has not been thoroughly investigated and
requires further research.

The relevance of the article is due to the processes
occurring in the modern musical theater as a cultural
phenomenon and is related to the functioning, social
representation, stylistic and dramatic features of the
genre. The fundamental changes taking place in the
methodology of the stage interpretation of the classical
and modern opera composition are a reflection of the
powerful transformations of the value foundations of
culture. In this regard, the scientific study of the
unique creative method of Boris Pokrovsky as a
cultural phenomenon can serve as a basis for
identifying specific mechanisms for translating
axiological characteristics of culture into artistic
principles and synthesizing traditional and innovative
interpretations of the director.

Boris Pokrovsky was an outstanding stage director. He
1s best known as the stage director of the Bolshoi
Theatre between 1943 and 1982 and as the founder

of the Chamber Music Theater in Moscow. He put on
stage many rare and even unknown operas.

The phenomenon of the theatre is still a mystery to
the theatre critics and art historians, whereas the
methods of the director lend themselves to
analysis and are disclosed in the article.

Key words: Theatre; opera; dramaturgy; director;
actor; creative principles; cultural codes.
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I'nazosa E.A. ®paniry3ckasi HIEHTUYHOCTh B COBPEMEHHOU (hpaHITy3CKOM
peKame: sI3blK U KyJIbTypa

Glazova E.A. French Identity in Modern French Advertising: Language and
Culture

Inazoea Enena B cratbe Oynet nmpoaHaM3uPOBAHO TTOHSITHE C.124-
Anexcanoposna — «(paHIry3cKas UICHTUYHOCTh» B 134
KaHaunar Teopuu (paHIly3CKHX UCcleqoBareneil. 3atem
¢unonornyeckux PaAcCMOTPEHO OTPAKCHUE €€ OCHOBHBIX «CTOJIIIOB» B

HayK, JOICHT COBPEMEHHOU peKIIaMe.

Kadenpsl Pa3IMYHBIX YYCHBIX OTJIMYAIOTCS APYT O Apyra.

(panirysckoro s3bika | Mccnenopansl Teopun deprana bponens, Pexu

1 KYJIBTYPbI Heb6po, [Tarpuxa Beitna.

(axynbrera Cpenu Hanbomee BaXHBIX (DAKTOPOB (hpaHIly3CKOMN
HHOCTPAHHBIX UJICHTUYHOCTH Ha3BaHBI: (PPAHITY3CKUE S3BIK U

A3BIKOB U PETHOHOBE- | KyNbTypa, MOJOXKUTEIbHAS OLIEHKa (hpaHIy3CKOU
aexust MI'Y uMeHH | peBomonuy, MPUHIMI PABEHCTBA, IOYTEHUE K

M.B. JlomoHOCOBa VCTOPUH U IPOLLIOMY, IIPEANOYTEHHE CIIOBA, A HE
(e-mail: a- M300pakeHHns], OCTOPOKHOE OTHOIIEHHE K
lionne@mail.ru). abCONIIOTHOMY CYACTHIO.
T0BOPAT, 4TO peKiiaMa «KYJIbTYPHOE OpYKHe
Elena A. Glazova — DKOHOMMYECKOT'O I'OCIIOJICTBA U IKOHOMUYECKOE
PhD in Philology, OPYKHE KYJbTYPHOTO TOCTIOJACTBAN.

Associate Professor | pexnama oGparmaercs ko Boem
at the dbpaHiry3am, m03TOMY ObLJIO ObI HHTEPECHO YBHUJIETD,
department of French | xax p pei OTpPaXKCHO OOpaIeHne K GpaHITy3CKOH

language and cplture, UIEHTUYHOCTH. B 3TOM cOCTOUT 3a1a4a JaHHOMH
Faculty of foreign CTATBH.

languages and area
studies, Lomonosov
Moscow State

CoBpeMeHHas pekjiaMa Co3/1aeT HOBYIO MU(OJIOTHIO.
Ona He mpOoCTO OTpaXkaeT TO, UTO €CTh IITyOMHHOE B
MO/ICO3HAHUU HAIlMH, HO U CO3JAET CBOIO HOBYIO

UnlverSIty (P-mall: 2= | KynbTYpY, Yepras MaTepHall He BCer/ia U3 pOIHON
lionne@mail.ru). IIOYBEI.

Brnusinue He nmpocto riobanu3anun, HO KOHKPETHO
aMEpPUKaHCKOW KyJbTYpbI B 3TO 00J1acTH HE
BBI3BIBAET COMHEHHIL: 3TO U KYJIbTYpa YIbIOOK, U
MPEINOYTEHUE BU3YAIHOTO psAa HHPOPMATHBHOMY,
U OTJIeJIbHBIE 3HAKOBBIE 3JIEMEHTHI MAaCCOBOM
KYJIbTYpbI (My3bIKa, (UITbMBI).

Tem He MeHee MOKHO TTOUYBCTBOBATH yX DpaHIuu B
JIPYTUX HE BCETJ]a OUYEBU/IHBIX BEIlaX: TEMax,
CUMBOJIaX, 3ByKOBOM O()OpMIICHUH.

B craThe Takke qenaercs BHIBOJ O HOBBIX
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TEHJICHIIMSX B COBPEMEHHOW peKIaMe, BEIBOIAIINX Ha
aBaHCIICHY TaKHe YeJIOBEUYECKHE [IEHHOCTH, KaK
aIbTPYU3M U 3200Ta 00 OKPY’KAIOIIEM MHPE.

Knouesvie cnosa: HalmoHaIbHAs HIEHTUYHOCTH;
(dbpaHiry3ckas pexiama; (ppaHIy3cKuil sS3bIK;
HOCTAJIBTUS 10 TIPOIIOMY; aMEPUKAHCKHE
CTaHAAPTHI; TIOJIOKUTENIbHASI OlleHKa (QPAHITY3CKOM
PEBOJTIOIUH; TIPUHITUT PABEHCTBA; SKOJIOTHSI.

This article will analyze the concept of “French
identity” in the theory of French researchers. Then we
will consider the reflection of its main “pillars™ in
modern advertising.

The concepts of different researchers diff er from each
other. The article deals with the theories of F. Braudel,
R. Debray and P. Veil.

Among the most important factors of French identity
are: the French language and culture, a positive
assessment of the French revolution, the principle of
equality, respect for history and the past, a preference
for words rather than images, and a cautious attitude to
absolute happiness.

They say that advertising is “a cultural weapon of
economic domination and an economic weapon of
cultural domination”.

The ad appeals to all French people, so it would be
interesting to see how it reflects the appeal to French
identity.

This is the purpose of this article. Modern advertising
creates a new mythology. It not only reflects what is
deep in the subconscious of the nation, but also creates
its own new culture, drawing material not always from
the native soil.

The influence of not just globalization, but
specifically American culture in this area is not in
doubt: this is the culture of smiles, and the preference
for a visual series of informative, and some iconic
elements of mass culture (music, movies). However,
you can feel the spirit of France in other things that are
not always obvious: themes, symbols, sound design.
The conclusion is also drawn in the article about new
trends in modern advertising that bring to the forefront
such human values as altruism and concern
for the world around us.




Key words: national identity; French advertising;
French language; nostalgia for

the past; American standards; positive assessment of
the French revolution; the principle of equality;
ecology.

Osguunnuxosa FO.C. TIporpamMmma JeKIIMOHHOTO Kypca « TpaauioHHast
MY3bIKa B KyJbTYpE HApOJ0B MUPA»

Ovchinnikova J.S. The Program of the Lecture Course ‘Traditional Music in the
Culture of Peoples of the World’
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[Iporpamma Kypca OCHOBBIBA€TCS Ha
MEXIMCUUILUIMHAPHOM MOJIX0AE K OCMBICICHUIO
TPAAULIUOHHON MY3bIKH Pa3HbIX HAPOJIOB, KOTOpas
paccMaTpUBaETCs BO B3aMMOCBSI3H C MU(OJIOTHUEH,

(b OoJIBKIIOPOM, aKCHOJIOTUEH, KApTUHOM MHUpa,
ATHOUCTOPHUEH, TpaHC(HOPMAITMOHHBIMY MMPAKTHKAMH,
oOpsi;aMu, 3THOIIEJar OTUKOM, TIPOIleccaMu
ATHOKYJIbTYPHOU UCHTU(DUKAIIUN HAPOJOB B
COBPEMEHHOM MUDE.

[IpencraBiieHHBIN TOAX0 OCHOBBIBAETCS HA
MHOT'OJIETHEM OIBITE YTECHUS JICKLIUN

Ha OTJICJICHUU KYJIBTYPOJOTUH (PaKyJIbTEeTa
MHOCTPAHHBIX A3BIKOB U peruoHoBeieHus MI'Y.
TeopeTnueckor OCHOBOM Kypca MOCITYKUIN TPYIbI
I'. Opnoga, Ix.K. Muxaiinosa, B.H. FOnycosoi,
A.C. Amnarosoii, 1.B. MaumeBckoro, I'. ['auena,
A.B. Bamenko u np. Temarnuecku matepuan
CrPYNIIUPOBAH B TPHU pas3zena.

[TepBbIil TOCBSAIIEH TEOPETUYECKUM OCHOBAM Kypca U
npo0eMaM My3bIKaTbHO-KYJIbTYPOJIOTHYECKON
KOMITApaTUBUCTUKU. BO BTOpOM paszneie
paccMaTpUBaKOTCA MY3bIKaJIbHbIE KAPTUHBI MUPA
HapoaoB Poccun, Uuauu, Kuras, Upana, Typuuu,
I'pertuu, lotnanauu, Mekcuku, KyObl, ApreHTUHBbI,
CIIA, Kanaspl, a0OpUreHHBIX MY3bIKAJIbHBIX
Tpaauuii Appuku u ap. B tpeteeM paznene
PACKpPBIBAETCS POJIb STHUYECKOW MY3bIKH B
COBPEMEHHOM MUPE, OCMBICIISIETCS Pa3BUBAOIINN
MOTEHIMAJI MY3bIKAJIBHBIX STHOMHCTPYMEHTOB B
KYJIbTYPHOU, IEAArOrMYECKON U apTTEepareBTUIECKOU
IIPAKTHUKE.

B nporpamme my3bika HapOAOB MHpA NPEACTAET B
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€AMHON KYJbTYpPOJIOTrHYECKOMN NepCIeKTUBE, OT
ABTOXTOHHBIX TPAJAMIIMI K COBPEMEHHOU
ATHOKYJIBTYE.

Kntouesvie cnosa: TpaguuinoHHast My3bIKa HAPOJOB
MHpPA; STHUYECKAs MY3bIKa; MY3bIKAJIbHbIE KYJIbTYPBI
MUpa; My3bIKaJIbHbIE HHCTPYMEHTBI; HCTOPHS
KYJbTYpBbI; My3bIKaJbHasl KyJIbTYPOJIOTHS.

The program of the lecture course is based on the
interdisciplinary approach to research of traditional
music that is regarded in connection with mythology,
folklore, axiology and world view, ethnic historical
memory, rituals, transformation practices,

pedagogy, processes of ethnic-cultural identification
of peoples through music in the modern world. This
approach is based on years of experience reading a
course of lectures on traditional music of the peoples
of the world at the Department of Cultural Studies of
the Faculty of Foreign Languages and Area Studies,
Moscow State University. Thematically the course is
divided into three units.

The first unit covers the theoretical foundations of the
course and methodology of comparative music culture
study. The set of lectures of the second unit is
dedicated to traditional music of peoples of Russia,
India, China, Iran, Turkey, Greece, Scotland, Mexico,
Cuba, Argentina, USA, Canada, American and
African indigenous musical cultures and others. In
lectures of the third unit the role of ethnic music in the
modern world and the developing potential of musical
ethnic instruments in actual cultural, pedagogical and
art-therapy practices are considered.

Throughout the text, traditional music of peoples of
the world is delineated in a unifying culture study
perspective, from autochthonous traditions to modern
ethnic culture.

Key words: traditional music in the culture of peoples
of the world; world music; ethnic music; musical
cultures of the world; traditional musical instruments;
history of culture; music and culture studies; program
of the lecture course.




Huxumuna JI.B. KynbTypa nuTaHusi COBpEMEHHOU SIIIOHNN — €IUHEHHE
TPpaAULIMN U HOBALMI

Nikitina L.V. The Food Culture of Modern Japan is a Unity of Traditions

and Innovations

Huxumuna Jluous
Braoumupoena —
KaHJIUJaT
(bUII0I0THUUECKUX
HAyK, CTaplInl
HAy4YHBIN
COTPYIAHHK
Ka(eapbl AMOHCKOM
dbunonoruu MCAA
MI'Y umenu

M.B. JlomoHocoBa
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ledenets@yandex.ru

).

Lidia V. Nikitina —
PhD, Senior
Researcher of the
Department of
Japanese Philology,
Institute of Asian
and African studies,
Lomonosov
Moscow

State University (e-
mail:
ledenets(@yandex.ru

B craTthe paccMatpuBaeTcs TpaauIMOHHAS SITOHCKAS
cUCTEeMa MUTAHUS KaK MPEeIMET KyJIbTYpPOJIOTUH U
HCCIIEIYIOTCA MPOLIECCHI, CBSI3aHHBIC C MHHOBAIUSMU
B SATMIOHCKOM €/1e, MPOHUKHOBEHHUE B SITTOHCKYIO
CHUCTEMY TPATULIMOHHOTO

MUTAHMS 3aMaIHBIX OJIFOJ] M MX BIMSHUE HA KYJIBTYPY
MATAHUA.

HNHocTpaHHbIE ClIOBa, KOTOPBIE ABJISIOTCSA YaCThIO
SITIOHCKOTO A3bIKa, 3aIMCaHbl B CIICLIMATILHOM
andaBuTe, HA3bIBAEMOM KaTaKaHa.

DTO MPaBUJIO OTHOCUTCS U K HA3BaAHUSAM
3aMMCTBOBAHHBIX OJIIOI.

B 10 k€ Bpems CyliecTByeT OUEeBUAHBIN NapagoKC:
0JIF010 MOXKET OBITh OYEHB TOIMYJISIPHBIM, CTAHOBSICh
HEOTHEMJIEMON YaCThI0 HALIMOHAJIIBHOU KYJIBTYPHON
TpaauIIUK, HO OJTHOBPEMEHHO €ro Ha3BaHue OyieT
HanucaHo B ajiaBUTE JJIsI ”THOCTPAHHBIX CJIOB,
YTOOBI MOAYEPKHYThH €0 MHOCTPAHHOE
MIPOUCXOXK/ICHHE.

OnHako MOKHO HaOJII0/1aTh U IPYTOU MpoIece, Koraa
SATMOHCKUE OJIF0/Ia U UX HAa3BaHUS COYETAIOT B cebe
KakK SAMOHCKUE TPAJIUIIUU, TaK U 3araJHbIe.

Mmuorue 0110712, KOTOPBIE CETOIHS MOJAI0T B
ATMIOHCKUX PECTOPAHAX U B SIMOHCKUX CEMbsIX, ObLIN
3aMMCTBOBaHbI U3 Pa3HBIX KYJIbTYp B

paszHoe Bpems. Ha3zBanus stux 011101, U CIOCOOBI MX
MIPUTOTOBJICHUS TIPETEPIIEITH ONPEICTCHHYIO
aJanTalnio, U CErOJIHS IEMCTBUTEIBHO TPYIHO
MPEJCTaBUTh, YTO O HEAABHETO BPEMEHHU 3TH,
Ka3aJIoCh Obl, JCUCTBUTEIBHO SITOHCKUE OII01a HE
BXOJWJIM B KyJMHAPHYIO KyJIbTypy Anonun. 1 Bce
e SATOHIIBI OY€Hb THIATEILHO BHOCUIIN U3MEHEHHUS B
METO/Ibl UX MPUTOTOBJIEHUS, U IOATOMY BO MHOTHX
CITyJasiX pelernThl OCTaBAIMCh OIM3KUMH K
OpUTHUHAITY.

UTto OBLIIO €TMHCTBEHHBIM TPEOOBAHUEM JIJIS
W3MEHEHUS perenTta?

[TpunpaBbl, KOTOPHIE SIBISIIOTCSL CBOETO pOJia
OTJINYUTEJILHOW YEPTOU SITOHCKOU KYyXHH.
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KaxoBrsl HanboJiee BaxKHEBIC ITPUIIPpABbLI B SITOHCKOM
CHUCTEME ITUTaHUS? HpOI/IBBO,Z[CTBO macTbl MHCO U €€
POJib B IMTAHUN U HA AIIOHCKOM CTOJIC.

Kniouesvie crnosa: SInonus; puc; Tpaiuliiu; HOBALIUY;
€J1a; UICTOPUSL; KyJIbTypa; MUCO; IIPUIIPABA; KAPPH.

The article describes Japanese nourishment system as
a subject of culturology.

It investigates processes that are taking place in
Japanese cultural tradition connected with innovation
in Japanese food, penetration into the Japanese
system of traditional nutrition of Western dishes and
their impact on the food culture. Foreign words that
are part of the Japanese language are recorded in a
special alphabet called katakana.

The same rule applies to the names of dishes. At the
same time, there 1s an evident paradox: the dish can
be very popular, becoming an integral part of the
national cultural tradition, but at the same time its
name will be written in the alphabet for foreign
words, to emphasize its foreign origin.

However, another process can be observed.
Sometimes Japanese dishes themselves and their
names combine both Japanese and Western traditions.
However, many of the dishes that are served today

in Japanese restaurants and in Japanese families have
been borrowed from different cultures at different
times. And the names of these dishes and the methods
of their preparation underwent a certain adaptation,
and today it is really difficult to imagine that until
recently these seemingly truly Japanese dishes were
not in the culinary culture of Japan. Yet the Japanese
very carefully introduced changes to the methods of
their preparation, and therefore, in many cases, the
recipes remained close to the original.

What was the only requirement for a recipe change?
Seasonings, which are a kind of hallmark of Japanese
cooking. What are the most important seasoning
ingredients in the Japanese food system?

Miso paste production and its role in nutrition and on
the Japanese table.

Key words: Japan; rice; traditions; novations; food;
history; culture; miso; seasoning; curry.




I pywesckasn E.I'. BnusiHue MacCOBOM KyJIbTypbl Ha DJIUTApHYIO (Ha IpUMEpe
UTAJILIHCKOTO (PyTYPHUCTUUECKOTO TeaTpa)

Grushevskaya E.G. The Influence of Mass Culture on High Culture (A Case Study
of the Italian Futurist Theatre)

I pywesckas
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CTapIInu
IIpEnoaaBaTelib
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UTAIbIHCKOIO
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(e-mail:
xronop@mail.ru).

Evgenia G.
Grushevskaya —
Assistant Professor
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Department of the
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B craTtpe aHanmu3upyeTcs BIUSHUE MaCCOBOM
KYJbTYpPbI Ha T€aTpalibHbIE SKCTIEPUMEHTHI
UTAJIBSIHCKUX (yTYpPHUCTOB.

CunTaercs, 4To MaccoBas KyJabTypa IPOTUBOCTOUT
AIIUTAPHOM, OCKOJIBbKY €€ IPOAYKIHs 00J1agaeT
CTaHJIapTU3UPOBAHHBIM XapaKTEpOM, OHA HallEJIeHa
Ha pa3BJICUECHUE U UMEET KOMMEPUYECKUI XapaKTep, B
TO BpeMs Kak dJTUTapHas KyJIbTypa OPUEHTHPOBaHA Ha
CO37]aHME HOBOT'O 3CTETUYECKOTO ONBITA U CIYKUT
MCTOYHUKOM JIJISl MAaCCOBOM KYJIBTYpBI, T/I€ OHA
BOCIPOU3BOAUTCS B OCJIA0JICHHOM BHJIE.

Opnnako uccienoBaHue QpyTypucTHUIECKOrO TeaTpa
1910-1920-x rogoB moKa3bIBaeT, YTO, HAIIPOTUB,
MMEHHO MaccoBasi KyJIbTypa MOCIy>Kula UCTOUHUKOM
11 Tpeo0pa30BaHUs ANUTAPHON KYJIBTYpPhI U
MOCTPOEHUSI HOBOTO TEATPAILHOTO S3bIKA.

B wactHOCTH, UTaIBIHCKUE QYTYPUCTHI

MPU3bIBAIOT OOPATUTHCS K TAKUM (popMam
Mpe/ICTaBICHNI, KaK TeaTp BapbeTe

MIO3HUK-XOJUI, ¥ 3aMMCTBOBATh U3 HUX P
dbopManbHBIX TpUEMOB. B cBOMX TeaTpalibHbIX
HKCIIEPUMEHTAX OHU CTPEMSTCS U3MEHUTh
IPEJICTAaBICHHUE O TEATPE, BBIACIUTh €r0 Kak 0COOBIN
BHJI HICKYCCTBa, 000COOUTH €T0 OT JINTEPATYPHI.

JUJis 5TOr0 OHM OTKa3bIBAIOTCS OT JOMUHHUPYIOIIETO
XapakTepa TeKCTa B MOJIb3Y APYTUX

CPEICTB TeaTpalbHOM BeIpazuTeabHOCTU. HeeMmoTpst
Ha TO 4TO (PYTypHU3M KaK OJTHO U3 aBaHTapIHbIX
TE€YeHUM, 0€3yCIOBHO, OTHOCUTCS K KATErOpHUH
AIIUTAPHON KYJIBTYPhI, OH TIEpECMaTPUBAET MOHITHE O
nyOsmKe, 00paIascy K MHUPOKOH ayIUTOPUN

Y CTPEMSICh BBIBECTH €€ U3 MTACCUBHOTO COCTOSHUS
MyTeM MaKCHUMaJbHOTO BO3/IEHCTBHUS HA UyBCTBEHHOE
BOCITPHUSITHE, a HE HA Pa3yM.

ABaHTap] CTaBUT Niepe coOoH 3amaay
npeoOpa3oBaHus MUPa Ha OCHOBE UCKYCCTBa, U JJIs
pelIeHus ATON 3a]]aui 3a4acTYI0 3aMMCTBYET (OpMY,
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CBOMCTBEHHYIO MAaCCOBOM KYJIBTYPE.

Knrouesvle cnosa: maccoBasi KyJbTypa; JJIUTapHAs
KyJbTYypa; aBaHTap[a; UTATbIHCKUN QyTypU3M.

The article analyzes the influence of mass culture on
theatre experiments of Italian futurists. Mass culture is
considered to be an opposition of elite or high

culture because its production has a standard
character, it 1s aimed at entertainment and it is
commercial, while high culture is aimed at creating
new esthetical experience and serves as a source for
mass culture where it is reproduced in a reduced

way.

However, the study of Italian Futurist theatre of 1910—
1920s reveals that it was mass culture that served as a
source for the transformation of high culture and the
creation of new language of theatre. In particular,
[talian futurists turn to such forms of shows as variety
theatre and music hall and borrow a number of their
practices.

In their theatre experiments they aim at changing the
idea of theatre and separate it from literature as a
different art genre. In order to do so they deny the
dominating character of text in favour of other means
of expression. Although Futurism as one of avant-
garde movements, without doubt, belongs to high
culture, it redefines the notion of public and turns to
mass audiences trying to get them out of the state of
passive perception by attacking their senses instead of
their intellect.

The avant-garde aims at transforming the world by
means of art, and to solve this task it sometimes
adopts the formal elements belonging to mass culture.

Key words: mass culture; high culture; avant-garde;
Italian Futurism.
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Derevtsova E.Yu. Event as the Core of the Ancient Greek Tragedy

| Jlepesyosa Enena

| lanmas cratest nocasiuiena npoGneme CoBbITHS,
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KOTOpasi UHTEHCUBHO pa3padaTbiBaeTCs
dbunocodckoit Mpicibi0 XX B., HO O€peT CBOE HavajIo
B «IloaTuke»

Apucrorers, rJie OCMBICIIAETCS KaKk OCHOBA
IPEUYECKOro MOATUIECKOTO UCKYCCTBA, B YACTHOCTH,
anTuaHOU apambl. Ha mpumepe tparenuu Codoxiia
«app-Daum» nokazano, kak CoObITHE pacKphIBaeT
ce0s B paMKax TeaTpajabHOTO MPEICTABICHNUS,
oOHapyKHBasi CBOIO M3HAYAIILHO JTBOMCTBEHHYIO
IPUPOY.

Coenunsisi B ce0e chepy ACTETUUECKOTO
(TeaTpanbHOM BUIUMOCTH, peiIeKCHU U
HaOmoieHus ) U chepy

OHTOJIOTMYECKOTO (cdepy naroca, NpeTepreBaHus),
COOBITHE TIPUBHOCHT B TPArHIECKUN MUP
OJTHOBPEMEHHO TaPMOHUIO U BO3MOXXHOCTH ITO3HAHMUS,
MIPOSIBJISIS,, TAKUM 00pa3oM, CBOIO
CTPYKTYPHUPYIOILYIO, (HOPMOOOPA3YIOIIYIO PUPOTY.
Ota ¢pyuknus CobbiTHsa 00HApYKUBAET ceOs HE
TOJIBKO Ha T€aTPaJbHOM CIIEHE, HO U B CAMOM KU3HH,
/e CTAHOBUTCS TaK Ha3bIBAEMBIM «HMITYJIECOM
TeaTpa», HauyajJoM OPTraHU3yIOIINM U
AKIICHTHPYIOITUM, BBISBJISIONIAM B TEKYy4eM Xa0ce
CYIIIECTBOBAHMSI MOMEHTHI TAMSATIUBOCTH H
OCO3HAHHOCTH. Y Ka3aHHBIC XapaKTCPUCTUKH
CoObITHS TTO3BOJISIIOT HAM COTIOCTABJISTh U
aHAJIN3UPOBaTh, HA TIEPBBIN B3I, TUCTAHIIN-
POBAHHBIE SIOXH, TAKME KaK 3I10Xa IPEUECKOM

anTuuHoCTH (Apucrorens, CohoKiT) U MOJAEPHU3M
(A. Apro, C. bekker).

Kriouesvie cnosa: npeBHerpeyeckas Tpareius;
Apuctorens; [Toatuka; Codoxi;
Onun-uapsb; punocopus CoObITHS.

This article addresses the issue of the Event, which is
of great importance for XX century’s philosophical
thought (A. Badiou, V. Bibihin, M. Heidegger), but
has its roots in Ancient “Poetics”, where Aristotle
sees it as the basis of ancient Greek art and ancient
Greek drama in particular. We examine the
Sophocles’s tragedy “Oedipus Rex” to illustrate the
duality of the Event as it unveils itself during the
performance, combining theatricality, introspection
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and observation with action and pathos. The Event in
full measure reveals itself through the main character,
Oedipus, creating the tragic universe of the
apollonian harmony and dionysian knowledge.

It should be noted that previously mentioned
characteristics of the phenomenon do not only reveal
themselves on the stage, but have their roots in a real
life experience, so we can refer to them as to the very
beginning of the theatre.

The Event has the ability to organize and emphasize
special moments of the awareness and consciousness
in the world of chaos and instability, and so becomes
an “impulse”, the beginning of the theatricality itself.
Thus, this peculiarities of the concept let us compare
and analyze two distant epochs such as Ancient
Greece and Modernism: find more similarities than
differences in the operas of Sophocles, Artaud and
Beckett despite the gulf of time which separates them,
which is also a significant contribution of the

Event.

Key words: Ancient Greek Tragedy; Aristotle;
Poetics; Sophocles; Oedipus-Rex; Philosophy of
Event.

Teopusa u npakmuka 00yueHUs UHOCMPAHHBIM A3bIKAM
Theory and Practice of Teaching Foreign Languages

Cbicoes I1.B. Dtanbl pa3pabOTKH y4eOHBIX MAaTEPUAJIOB ISl IPEIMETHO-
S3IKOBOT'O UHTETPUPOBAHHOTO O0YUCHHS

Sysoyev P.V. Stages of the Development of Teaching Materials for Content and

Language Integrated Learning

Cuicoes Ilasen [IpeamMeTHO-A3BIKOBOE MHTETPUPOBAHHOE OOYUCHHE
Buxkmoposuu — MHOCTPAHHOMY SI3bIKY JJIs1 IPO(PECCUOHAIBHOTO
TOKTOP OOILEHUs CTYy/IEHTOB HETUHIBUCTUYECKUX
ME€TarOTMYECKUX HaIpaBJICHUI MOATOTOBKU SIBJIAETCS OJTHUM U3 HOBBIX
HayK, npodeccop, MOJIXOJIOB Il POCCUMCKOW BBICIIEHN IIKOJIBI.

3aB. aboparopuein | Ero otinuuTenbHas 0cCOOEHHOCTH 3aKIII0YaeTCs B
SI3LIKOBOT'O JIBOMCTBEHHOM 11€1M OOYUYCHUS:

MOJIMKYJIBTYPHOTO | @) MTHOCTPAHHOMY SI3BIKY JIJIst TPO(ECCHOHATEHOTO
oOpa3oBaHuUs oO1eHus u
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0) npodubHOM

cnenuaibHOCTH. JlocTH)KeHHEe MOCTaBIECHHOM 11eNn
OJIHOBPEMEHHOTO (hOPMHUPOBAHHUS
po¢heCCUOHAIBHOM MHOSI3BIYHON KOMMYHHUKATUBHOM
KOMIIETEHIIUH U psAJia 00IIenpodecCuOHATBHBIX U
po¢heCCUOHANIBHBIX KOMIIETEHIIUN CTYJIEHTOB OyIeT
BO MHOTOM OTIPEIEIATHCS TPEAMETHO-TEMATUICCKUM
coJiepKaHUEM UHTETPUPOBAHHOTO Kypca U
y4eOHBIMU MaTepHalaMH, pa3pad0TaHHBIMU Ha
OCHOBE UMEHHO 3TOTO MOJIX0/1a.

B nacrosmeit padote aBTop 0603HauaeT
aKTyaJIbHOCTh Pa3pabOTKH yueOHBIX MaTEPUATIOB 10
WHOCTPAHHOMY SI3BIKY TSI TPO(eCCHOHATBHOTO
OOIIEHUS CTYICHTOB HEJTMHTBUCTUICCKUX
HaIlpaBJICHUH TTOITOTOBKU Ha OCHOBE
MPEAMETHO-S3BIKOBOTO HHTETPUPOBAHHOTO 00YUEHUS
Y TIPEJIararoT MIeCTh ITAIloOB

COCTaBJICHHS YICOHBIX MAaTEPHAIIOB ITPEAMETHO-
TEMaTHYECKUX MOAYJICH MHTETPUPOBAHHOTO Kypca:
1) onpenenenue coaepkaHusi IPEeAMETHO-
TEMaTUYECKUX MOIYJIEH MHTETPUPOBAHHOTO KYpCa;
2) onpeaenieHre MOATEM KaXK10ro MPEAMETHO-
TEMaTUYECKOT0 MOYJIS JUIsl U3yUEHHUSI B XOJI€
WHTETPUPOBAHHOTO KypCa;

3) oT60p TEKCTOB MPOhHEeCCHOHATIBHOM
HaIIPaBJIECHHOCTH JJIs1 OOy4EHHS;

4) BbI/ICJICHUE aKTUBHOM JICKCUKU B OTOOPaHHBIX
TEeKCTaX MPoQEeCCHOHATIEHON HAIIPaBICHHOCTH;

5) pa3zpaboTka 3aaHHil HA pa3BUTHE BUAOB PEYEBOI
NEeSTETHbHOCTH;

6)pa3zpaboTka 3amanuii mpodeccHoHaTBEHON
HaIpaBJIeHHOCTH. B cTaThe moapoOHO OnrcaHo
coJiepKaHue Ka)J0ro U3 3TaroB.

Knrouesvle crnosa.: npegMeTHO-I3bIKOBOE
MHTErPUPOBAHHOE O0yUEHHE; ITAIIbI
pa3pabOTKH y4eOHBIX MaTEPUAIIOB; MPEAMETHO-
TEMaTUYECKHE MOJYJIN; COAepKaHUE 00yUeHUSI.

Content and language integrated learning of a foreign
language for professional communication is a new
approach for Russian higher education. Its distinctive
feature lies in the dual purpose of teaching non-
language-majoring students:

a) a foreign language for professional communication




and

b) a basic specialty. Achieving

the goal of the simultaneous formation of
professional foreign-language communicative
competence and a number of general professional and
professional competencies will be largely determined
by the subject-specific content of the integrated
course and educational materials developed on the
basis of this particular approach.

In this paper, the authors points out the relevance of
developing educational materials based on content
and language integrated learning and contacts six
stages of developing teaching materials on subject-
specific modules of an integrated course:

1) determination of the content of subject-specific
modules of the advanced course;

2) determination of subtopics of each subject-
thematic module for study during the

integrated course;

3) selection of professionally oriented texts for
training;

4) highlighting

active vocabulary in selected texts of professional
orientation;

5) development of tasks for the development of types
of speech activity; 6) development of tasks of
professional orientation. The article details the
content of each of the stages.

Key words . content and language integrated
learning; stages

bpvieuna A.B. O pobiemMe aanTaiuy Xy 10KECTBEHHBIX TEKCTOB JIJIs
y4eOHBIX IeJen

Brygina A.V. On the Issue of Adaptation of Literary Texts for Educational
Purposes

bpuvieuna Auna Cratbs IOCBSIIIEHA OJTHOW U3 BayKHEUIIINX
Braoumupoena — aKTyaJIbHBIX TTPOOJIEM METOIUKHU

KaHIUaaT MPEeToIaBaHusI PyCCKOT0 KaK HHOCTPAHHOTO, U IIHPE,
(HITOTOTHIECKIX NPEToIaBaHMsI HHOCTPAHHBIX S3BIKOB — MTPOOIeMe
HayK, CTapIIAi Tpe- | aJanTaliu Xy 105KeCTBEHHOTO TEKCTA.

10J1aBaTeb AKTyaJIbHOCTh HCCIIEIOBaHUsI 00YCIIOBJICHA
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HEO0OXOIUMOCTBIO pa3pabOTKU HAYYHO-
TEOPETUYECKOTO MOIX0/Aa K JAHHOU TeMe:
HeCc(HOPMUPOBAHHBIN TEOPETUKO-TTPAKTUYECKHIMA
arrapar JUHTBUCTHYECKOTO aJallTUPOBAHUS TEKCTOB
3aTpyAHSIET paboTy MO aJanTaluu

UCXOJIHOTO TEKCTAa-OpUTHHANa, U, KaK CIIE/ICTBHE,
OCJIOXKHSIET YTEHUE U TOHUMAaHUE

aJanTUPOBAHHOI'O BAPUAHTA TEKCTA.

B craThe onucaH onbIT MHOTOJIETHEN pabOThHI

aBTOpa U MPEACTABICHbI PE3YJIbTaThI
CONOCTaBUTEJIBHOTO aHAIN3a TEKCTOB OPUTMHAIBHBIX
JUTEPATyPHBIX TPOU3BEACHUN U UX aAalITUPOBAHHBIX
BAPUAHTOB U3 YUEOHBIX MOCOOUI 1O PYCCKOMY SI3BIKY
JUTSI HHOCTPAHIIEB.

[TogauMmaeTcst BONpOC O COOTHOLLIEHUU TOHATUI
BTOPUYHBINA TEKCT U AAANITUPOBAHHBINA TEKCT.
Hayunas HOBU3Ha BUIAUTCS B TOM, UTO
bopMyIUPYIOTCS TOHATHS JIMHTBUCTUYECKUX U
HEJIMHIBUCTUYECKUX MTPUHIIUIIOB aJaliTUPOBAHUS.
HenuHreuctuyeckue NpyUHIMIIBI aJanTaluu
(uTarys, UCKII0YEHUE, TIEPECTAHOBKA) CBS3aHbI C
M3MEHEHHEM CTPYKTYPbI Xy10KECTBEHHOTO
MPOU3BEACHUSA, & TUHIBUCTUYECKUE MPUHIIUIIBI
(3aMeHa, penykius, 100aBICHIE, HHBEPCHS)
3aTparuBaroT cepy sA3bIKa.

JlaeTcs onpeeneHye NOHATUIO a1allTUPOBAHHBIN
XYJ10’)K€CTBEHHBIN TEKCT.

[Ipennaraercs kiaccuduxalus TUIIOB
aJanTUPOBAHHBIX XY10KECTBEHHBIX TEKCTOB (TEKCT-
(parMeHT, TeKCT-MOHTAX, TEKCT-BaPUAHT).

Knrouesvle cnosa: BTOpUUHBIN TEKCT;
TpaHchopMalis TeKCTa; aJanTUPOBAHHBIN
XYJI0’)KECTBEHHBIN TEKCT; 00y4YEeHHUE YTEHUIO; TUTIbI
aJanTUPOBAHHBIX TEKCTOB,;
JIMHTBUCTUYECKUE/HETMHTBUCTUYECKUE TPUHITUTIBI
aJanTUPOBAHUS; METOJIMKA

MIPENo/IaBaHusl THOCTPAHHBIX SA3BIKOB.

The article deals with one of the most important
issues of current methodology of teaching Russian as
a foreign language, and, on a larger scale, of teaching
foreign languages, which is the problem of adapting a
literary text.

The study is relevant today because there is a need to
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introduce a scientific and theoretical approach to
this problem, since the underdeveloped theoretical
and practical system of tools

complicate the adaptation of the original text, and,
consequently, the reading and understanding of the
adapted version of the text.

The article describes the author’s

long-standing experience and presents the results of
the comparative analysis of authentic literary texts
and their adapted versions taken from Russian
textbooks for foreigners.

The question is raised concerning the correlation
between the concepts of a secondary text and an
adapted text. The academic novelty of the research
consists in formulating the concepts of linguistic and
non-linguistic principles of adaptation.

The non-linguistic principles (citation, deletion,
reordering) relate to the structural changes in the
work of fiction, while linguistic principles
(replacement, reduction, addition, inversion) belong
to the sphere of language. A definition is

given to the concept of an adapted literary text.

A classification is proposed for the types of adapted
literary texts (fragment text, editing text, variation
text).

Key words: secondary text; text transformation;
adapted literary text; reading

instruction; types of adapted texts; linguistic / non-
linguistic principles of adaptation; foreign language
teaching methodology.
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Pobycmosa B.B. K 1o6uneto ['anunsl ['eoprueBast MoauaHoBoi

Robustova V.V. To Galina G. Molchanova Jubilee
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Hacrosmas cTarbs nocBsiieHa roOusero
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I'eoprueBHsl Mom4aHOBOM.
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MIMPOKUM CIIEKTP HANpaBJIECHUN U TEMATUK B 00J1acTh
KOTHUTUBHOM JIMHTBUCTUKH, TIOJIMKOAOBOCTH
MEXKYJIbTYPHON KOMMYHHUKAILIUU, KIIACTEPHOM
BEepOAIMKHU U HEBEPOATTMKH, MEMETHKHU U APYTUX
MPOPBIBHBIX MEKIUCIUIUTMHAPHBIX HAMPABIICHUN.
B ¢oxyce ocoboro BHUMaHUsI HAXOASTCS BOIPOCHI
KOTHUTHUBHOM MOJIMKOJOBOCTH KOMMYHHKAIIUH

a) B peuu; 0) B TeKcTe/TUCKypce, MUPOTEXHOJIOTUU
KaK CpPEeJICTBO MPEBPAILCHHS CO3HAHUS B
MOJUTUYECKOM JIUCKYpPCE, KOTHUTUBHASI MEMOJIOT U,
MHTEPTEKCTYyAIbHOCTh KAK CEMHUOTUYECKUMN KOJI,
CEMHOTHUYECKHUE MTOAXO/IbI K U3yUYECHUIO

TEKCTa U IUCKypca.

ABTOpcKkHe Kypcbl « CEMUOTHKA B MEKKYJIbTYPHOR
KOMMYHUKAIu», « COBpeMEHHbBIEC TEXHUKU U
MOAXO0/bI K UCCIEAOBAHUIO TEKCTA/IUCKYpCa»,
«KOrHUTHUBHBIEC UCCIICIOBAHUS B SI3bIKE U
MEKKYJIbTYPHOM KOMMYHUKALINU, MEXKYIbTYpHAas
ajanTaius TEKCTa U IEPEBOI» SBIIIOTCS
aTGOpPMOH sl pa3BUTHS

CTYJICHTOB U ((OPMUPOBAHUS HOBBIX MOJIOABIX
KaJIpOB JJI HAyKU U 00pa30BaHMUsl.
[lenarorudeckasi, Hay4yHasi 1 aIMUHUCTPATUBHAS
chepsl gestensHocTH ['.I°. MouanoBoit pucyror
MOPTPET SIPKOTO YYEHOT0 U HE3ayPsTHON JTUYHOCTH,
€€ DHEPIrUsl U HEUCCSAKAEMbI HAyYHbIN ITOTCHIMAI
JAI0T CTPEMUTEIBHOE PA3BUTHE U MOJJIEPKKY BCEM
TeM, KTO U30 JHS B JICHb padOTAET C yAUBUTEIHHBIM
FOOUIISIPOM.

Knrouesvie cnosa: roouneii ['anunsl ['eoprueBHbI
MoiuaHoBOI; Hay4YHas J€ATE€IbHOCTb;
MEeJaroru4eckue JOCTUKEHNUS; HOBbIE
MEXIUCIUIUTMHAPHBIE HATIPABJICHHUS.

This article 1s dedicated to the jubilee of the
outstanding scientist, talented person and experienced
leader, Professor Galina Georgievna Molchanova.
Scientific interests of G.G. Molchanova cover a wide
range of areas and topics in the field

of cognitive linguistics, polycodal models of
intercultural communication, clustering approach in
verbal and non-verbal communication studies,
memetics and other breakthrough




interdisciplinary areas.

The focus of special attention is on the issues of the
cognitive and polycodal aspects of communication
a) in speech;

b) in text/discourse, mythology

as a means of mind transformation in political
discourse, cognitive memology, intertextuality as a
semiotic code, semiotic approaches to the study of
text and discourse. Author’s courses “Semiotics in
intercultural communication”, “Modern techniques
and approaches to the study of text/discourse”,
“Cognitive studies in language and intercultural
communication, intercultural adaptation of text and
translation” are a platform for the development of
students and the formation of young researchers.
Achievements in pedagogical, scientific and
administrative work spheres of G.G. Molchanova
present a portrait of a brilliant scientist and an
outstanding personality, her energy and inexhaustible
scientific potential give prompt development and
support to all those who work day after day with
Galina Georgievna.

Key words: jubilee of Galina Georgievna
Molchanova; scientific activity; pedagogical
achievements; new interdisciplinary directions.




