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CoBpeMeHHBIH 3Tan pa3BUTHS OOIIECTBA U HAYKU
CIIPaBEJIMBO, XOTSI U C HEKOTOPBIM OIO3IaHUEM,
3HAMEHYETCA MEPEX0J0M K HOBOM Mapagnurme
3HAHUSA B JIMHTBUCTUKE U MEXKYIbTYPHOU
KOMMYHUKAIIUH, B COUMOKYJIbTYPHBIX IITYAUSIX,
MHTEPEC K KOTOPHIM BCE OOJIbIIIE BO3pACTAET.

B pamkax u Bciieq 3a mparMaTH4eCcKUM U
KOTHUTHBHBIM HAIIPaBJICHUSIMUA BO3HUKAET U
pa3BUBAETCS TEHACHITUS K (POPMUPOBAHIIO HOBOM
napagurMbl, @ UMEHHO MOJIUKOIOBOCTH
(MyJTBTUMOAAIBHOCTH, TTOJIMMOAYCHOCTH,
MYJIBTUMEIHAIBHOCTH ) KOMMYHHUKAIIUUA, 0COOEHHO
MEXKYJIbTYPHOM.

KorautuBHbIe MEXaHU3MBbI BEpOATUKY U
HEBEepOATMKHU UCCIENYIOTCS B KAUECTBE
3(PEKTUBHOTO MOJUKOIOBOIO MEXaHU3MA
MEXKYJIBTYPHOTO OOIIEHNSI, BOBJIEKAIOIIETO,
MIOMUMO BepOANbHOTO, APYTHE€ KOMMYHHUKATUBHbIE

KOJbI M KaHAJIbl, 3aXBAaTBIBAOIINC TAKKWEC THUIIbI
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3HAHMUs, KaK BU3YaJIbHOE, ayAUaJIbHOE,
CUHECTETUYECKOE U JIp.

B nacrosielt ctatbe B kauecTBe 3QPEeKTHBHOTO
MEXaHNU3Ma KOMMYHUKAIUUA UCCIEAYETCA TAKOU BUJ
KOTHUTHUBHOTO 3HAHUS, KaK T€HEPALlMOHHAs
[IOJIMKOJIOBOCTh KOMMYHMKALMU, U3y4arolias poib
MMOKOJICHYECKOW KOMITOHEHTHI B OOIIIEHUY U €€
BO3/CHCTBUE HA COLIUYM.

CraThs HE CTaBUT LENBIO NPEICTABUTh KPUTUUECKUAN
AHAJIN3 MIPOUCXOJAIIETO U BBICKA3AThCA O
MEPCIIEKTUBAX MPEICTABUTEIIEN COBPEMEHHOU
MoJiofexu. Llenp — conocTaBUTh UX MOBCETHEBHOE
KOMMYHHMKAaTUBHOE CYILIECTBOBAHUE U
IIOBEJACHYECKUE JINHTBOKYJIbTYPHBIC [IATTEPHBI,
CPaBHUB C IPYTUMH POCCUHMCKUMU MTOKOJICHUSIMH,
T.€. IO BEPTUKAJIU, C OJHOM CTOPOHBI, a C IPYrorl —
MIPOBECTHU TAKOE K€ COMOCTABJICHUE UX C
COBPEMEHHBIMU AMEPUKAHCKUMH CBEPCTHUKAMU I10
TOPU30HTAIILHON TPACKTOPUHU.

C MeTo10J0TUYECKOM TOUKH 3pEHHUS 3Ta 3a]ja4a HEe
MPEJICTABISACTCS TPUBUAIIBHOM, TOCKOJIBKY
OTSATONIEHA JIONIOJHUTEIBbHBIMU CJIIOKHOCTSIMU B BUJIE
CYLIECTBYIOILIEW MyTaHUI[bI HA3BAHUM ITOKOJICHUH B
Pa3HBIX COIMOKYJIbTYpax: MOKOJEHHUE X, TOKOJICHUE
Y, nokojeHue 7, MUJIJICHUAJIbI, CCHTCHUAJIBI,

aiipkenepsl (I-Gens), nmokonenue MutepHera.

Knrouesvle cnosa: noxonenue; 630u-0ymepsi;
MUJUICHHAJIBI; ceHTeHuanbl; axeHepsl (I-Gens);

HHTCPHCT-IIOKOJICHUC.




The paper is devoted to the survey of chronological
classifications that had been offered by the cognitive
and communicative approaches to the theory of
generation boundaries.

These include sorting out two types of data:

1) Russian generational chronology consisting of six
generations according to the classification by V.
Radayev (2019): “generation of mobilization”
(1941-1955); “generation of Thaw” (1956—-1963);
“generation of stagnancy” (1964-1984), “generation
of reforms” (1985-1999); “millennials” (2000—
2016), “centennials” (reached the stage of emerging
adulthood after 2017).

2) American generational chronology consisting of
four generations according to the classification by
J.M. Twenge: Baby-boomers (1946—-1964);
generation X (1965-1979); millennials(1980—-1994);
centennials or [-Genners (Internet generation) (1995—
2012).

On the basis of these, we outline some social and
cultural characteristics of the two great cultures and

their young New Generation representatives.

Key words: generation; baby-boomers; millennials;

centennials; [-Genners; Internet generation
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B nanHo# cTaThe paccMmarpuBaeTcs npooiiema

KOHTAKTa KyJIbTYP B paMKax TPUaJIbl

«peATbHBIA MUP-MEHTAIBHBIE MOJAEIIH-SI36IKOBOU MUPY.

Bo Bcex Tpex Mupax JeHCTBYET TUXOTOMMSI
«YHUBEPCAIBHOE) VS «KYJIbTYPHO-CHEIIU(PHUIECKOES.
OCHOBHOE BHUMAaHHUE yAEAETCsS. KOTHUTHBHBIM
MEXaHU3MaM, JIKAIIUM B OCHOBE MEXKYJIbTYPHOTO
nuanora. Mbel IpuXoIuM K BBIBOJIAM O TOM, YTO Ha
YPOBHE KOTHUTUBHBIX CUCTEM JIBYX KYJIBTYD
JNEUCTBYIOT MEXaHU3Mbl HHTEPAKTUBHOU
KOOpAVHALIMY/BbIPABHUBAHUS U UH(EPEHINY, Ha
YPOBHE MEHTAJIBHBIX IIPOCTPAHCTB YYaCTHUKOB
JMAJI0Ta — HOCUTENEHN ABYX KYyJIBTYP ACHCTBYET
MEXaHU3M KOHIIENITYaJIbHOW UHTETPaLUH.

B npouecce B3auMoaenCcTBYS ABYX KYJIBTYP

IMPUHUMAKOT YHAaCTHUC TPU MCHTAJIbHBIX ITPOCTPAHCTBA.!

1) MeHTanbHOE NPOCTPAHCTBO CBOEU KYJIBTYPHI;

2) MEHTAJILHOE TIPOCTPAHCTBO IPYTOi/qyKOM
KYJbTYpHI;

3) UHTETPUPOBAHHOE MEKKYJIHTYPHOE MEHTAIHHOE
MPOCTPAHCTBO.

JlaHHOE MPOCTPAHCTBO HACIEAYET POJIU U CBOKMCTBA

ABYX UCXOJHBIX MCHTAJIbHBIX IIPOCTPAHCTB, B KOTOPbIX

HAXOJUTCS KaXIbId U3 MPEACTABUTEIICH IBYX
B3aMMOJECHUCTBYIOIIMNX KYJIbTYP.

HNuTerprpoBaHHOE MEHTAIBHOE MTPOCTPAHCTBO
MPUOOpPETACT CBOIO COOCTBEHHYIO CTPYKTYPY Y HOBBIC

CBOMCTBA.
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Kaxxtoe u3 Tpex mpoCcTpaHCTB CTPYKTYpPUPYETCS
cBouM (ppeiimom. TpeTbe MPOCTPaHCTBO MPEACTABIISIET
c000i1 KOHLENTYaJIbHbIN OJIEH], TO €CTh PE3YJIbTAT
KOHILIENTYAJIbHOW UHTETPALIVH.

JIaHHOE ITPOCTPAHCTBO JIEKUT B OCHOBE
MEXKYJIBTYPHOTO JUCKYypCa.

@perM 3TOTO MPOCTPAHCTBA CTPYKTYPUPYET U CTPOUT
JAHHBIA TUII JUCKYpPCa U TOJDKEH ITIOMOYb ITOHATH
APYTYIO KyJIbTYpY, HHPEpUPOBATh KOHLENTYaJIbHYIO
MH(GOPMALIMIO U HAlITH COOTBETCTBYIOIIHNE S3bIKOBBIC
pENpE3eHTalUt B KaXKI0M U3 JBYX KYJBTYP.

[Ipu 3TOM AENCTBHUE BCEX BBILICYKAa3aHHBIX
KOTHUTUBHBIX MEXaHNU3MOB, JIEXKAIIUX B OCHOBE
KOHTAaKTa JIBYX KyJIbTYP, OCHOBBIBAETCSI HA 3HAHUU

MEHTAJIBHBIX KYJIbTYPOJIOIrHYECKUX MOJEIEN ITUX

KYJBTYP.

Knroueswvie cnosa: KOHTaKT KYJIbTYpP; KOTHUTHUBHBIC
MCXaHU3MbI; MCHTAJIbHBIC KYJIbTYPOJOTrH4YCCKHEC
MOACIIN, MG)KKy.]IBTypHBIﬁ AUAJIOT; MHTCPAKTHUBHAA
KOOp}II/IHaHI/IH/ BbIPpABHUBAHHUC, KOTHUTUBHAs

AHTPOIIOJIOTHSI.

The article concentrates on the study of the contact of
two cultures within the triad ‘real world — mental
models — world of language’. Each of the worlds is
viewed through the dichotomy ‘universal vs culture-
specific’.

The main emphasis is on the cognitive mechanisms

underlying intercultural dialogue. We come to the




conclusion that at the level of cognitive systems of two
cultures the mechanisms of interactive alignment and
inference are prevailing, at the level of mental spaces of
the participants of the dialogue the mechanism of
conceptual integration is at work.

The contact of two cultures involves three mental
spaces:

1) the mental space of one’s own culture;

2) the mental space of “other” culture;

3) integrated intercultural mental space.

The latter inherits the roles and qualities of the two
input mental spaces.

The integrated mental space has its own emerging
structure. Each of the three mental spaces is structured
by its own frame. The third mental space is a result of
the conceptual blending.

This mental space is at the basis of intercultural
discourse. The frame of this mental space structures and
builds intercultural discourse. It helps to understand
other culture, to infer conceptual information and find
corresponding linguistic representations in each of the
two cultures. All the above mentioned cognitive
mechanisms providing the basis of two cultures contact

involve knowledge of mental cultural models.

Key words: contact of cultures; cognitive mechanisms;
mental cultural models; intercultural dialogue;

interactive alignment; cognitive anthropology.
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B cTaThe nzyuaercst Kpocc-MoaalibHasi UKOHUYHOCTb,
MO/T KOTOPO TOHUMAETCSI B3aUMHOE YITOJ00IeHUE
3HAKOB U 3HAKOBBIX KOMIUJIEKCOB, OTHOCSILIUXCS K
Pa3HBIM CEMUOTUYECKUM CUCTEMaM (MOAAIBHOCTSIM).
CraBsiTCsl BOIPOCHI O TOM, Pa3InyaroTcs U
MPOSIBICHUS] KPOCC-MOAAIbHOM MKOHUYHOCTH B
JTUCKYypCax ¢ pa3HbIM COYETAHUEM CEMUOTUYECKUX
CUCTEM M KaHaJIOB KOMMYHHUKAIIUU U KaK BbIpaKaeT
ce0s1 MKOHUYHOCTh 3HAKOB, IPUHAIICKAIINX K
BepOAIbHBIM U HEBEPOAIbHBIM KOMIIOHEHTAM
JUCKypca B YCTHOM peuu C )KeCTaMH U B MTUCbMEHHOM
TEKCTE C BU3YyaJIbHO-U300Pa3UTETHHBIM
KOMITOHEHTOM.

Uccnenyrorcs )kecToBas U BU3yaIbHO-
n300pa3uTeabHas MOJTAILHOCTH M COTIOCTABIISETCS
MKOHUYHOCTH B IBYX TUIIAX JUCKYpCa HA PYCCKOM U
AHTJIMACKOM SI3bIKaX — YCTHOM (TIOBECTBOBAHUS,
OMMCAaHUs KapTUH U KYJIUMHAPHBIX PEUENTOB) U
MMMCbMEHHOM (THOPHUIHBIC TEKCTHI U3 HOBOCTHBIX
MIPUJIOKEHU ).

ABTOp IEMOHCTPHUPYET, YTO BHE 3aBUCUMOCTH OT
THUIIA JUCKypPCa KPOCC-MOAaIbHASI HKOHUYHOCTh
cieayet 0a30BbIM MIPUHIIAIIAM SI3BIKOBOM
MKOHUYHOCTH: YIOI00JICHUIO 110 COACPIKAHUIO U
CTPYKTYpE H YIOA0OIeHHIO TI0 (hopMe.

Criennduka peanu3aui UKOHHIYHOCTH B

AHAJIMBUPYCMBIX THUIIAX JUCKYpPCa CBA3aHA HEC TOJBKO

C.29-40
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C XapaKTepOM CEMHOTHYECKON T€TePOTreHHOCTH B
TUCKypce (KECTHI VS. U300paKEeHHUsI ), HO M B CITydae ¢

npuiokeHussMu — ¢ addopaancamu aidona.

Kniouegvie cnosa: MynbTUMOJATBbHBIN TUCKYPC;
KpOCC-MOJIaIbHasi UKOHUYHOCTb; MPUHIIUIIBI
MKOHUYHOCTH; KECT; KECTOBAsk MOJIAJIbHOCTb;

BI/ISyaHI)HO-I/I306paSI/ITCJ'II>Ha}I MOJAJIBHOCTD,

adbdopaanc.

The paper presents a study of cross-modal iconicity
which is viewed as a semiotic process of mutual
assimilation of signs from different modalities via
similarity.

The research questions are as follows: Are there
differences in cross-modal iconicity that can be
observed between discourses with different
combinations of semiotic systems and channels?
How is iconicity revealed across signs belonging to
verbal and non-verbal modalities in oral speech with
gestures and in written texts with visual components.
Relying on multimodal discourse analyses, the author
investigates the interplay of verbal and non-verbal
(gestural and pictorial) modalities and compares
iconicity in two types of Russian and English
discourse — spoken discourse (narratives,
descriptions of paintings, and recipes) and written
discourse (hybrid texts for news apps).

It is demonstrated that irrespective of the type of

discourse cross-modal iconicity follows the general




principles outlined earlier for iconicity in language —
1.e., “form mimes form and structure”, and “form
mimes form”.

The specific nature of iconicity in the two types of
discourse (i.e., “form mimes function™) is linked to
the character of semiotic heterogeneity, and, for the
news app texts, to the affordances of the gadget,
namely, to the scroll technology that determines the
vertical movement of the main story, the limited
nature of hypertextuality, and the compression of

some parts of discourse into headings.

Key words: multimodal discourse; cross-modal
iconicity; principles of iconicity; gesture; gestural

modality; pictorial modality; affordance.

Kapacux B.1. KoMMyHUKaTHBHBIE XapaKTEPUCTUKH abcypia

Karasik V.I. Communicative Features of Absurdity

Kapacuk Braoumup
Hnvuy — 1OKTOp
(UII0IOrMUecKux HayK,
npodeccop Kadeapsl
00IIIero U PycCcKoro
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PaccmartpuBaeTcst abCyp/1, MTOHUMAEMbI Kak
OTCYTCTBUE CMBICJIA TaM, TJI€ CMBICT IOJDKCH OBITh.
Brinenensl 4eThipe KOMMYHUKATUBHBIX THIA abcypia
— OHTOJIOTMYECKUM, PuaencTuueckuit, mpoOIeMHbIN
1 KOMHYECKHH.

[TepBrlii npeacTaBisieT cOO0M SMOIMOHATILHBIN
MPOTECT NPOTUB OTUYKIACHUS OT MUPA, OH CBSI3aH C
MEepEKUBAHUEM MTOTEPU CMBICTIA KU3HH; BTOPOU —
ATO MPUHATHE UPPAIIMOHATILHOCTH OBITHS, €TI0
MPUHLIUINATBHON HEMOCTUKUMOCTH JIJIs1 YEIOBEKA,
OTCIO/Ia BBITEKAET TpeOOBaHUE BEPOBATh, HE

paccyk/iasi; TpETUI OCMBICIMBAETCS KaK

C 40-50
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HEBO3MOYKHOCTh PELIECHUsI BOITPOCA B paMKax
CYILIECTBYIOIIEH TEOPUU; UETBEPTHI OCO3HAETCS KaK
HacMeEIIKa HaJl IPUBBIYHBIM U CKYYHbBIM MOJIOKEHUEM
1€, HaJl 37paBbIM CMBICIIOM.

OxapakTepu30BaHbl MOYCHI abCcypaa —
OCTEHCHUBHBIHN, JOTMYECKUU, CEMAHTUUYCCKUMN U
IIparMaTU4eCKui.

OcteHcuBHbIN abcyp 0a3upyercs Ha CTOJIKHOBEHUHU
Ha0II0/1aeMoro, 001a4ak01er0 HEOCIOPUMOM
JI0OCTOBEPHOCTHIO, U U3BECTHOTO, KOTOPOE OBLIO
Ha0JII0/1aeMbIM JTUOO YCBOEHO KaK HEOCIIOPUMBbIT
dbakt, toruueckuii abcyp1 mpencTaBisieT coooi
palMoHaNIbHOE HECOOTBETCTBUE

MEXy ONpeNeNICHUIMHU JTM00 CYKICHUSIMU,
CEMaHTUYECKUN a0Cyp/1 TOCTPOESH Ha pa3MbIBAaHUHU
3HAYEHHUS CJIOBA, B PE3YyJIbTATE YETO PE3KO BO3PACTAET
acCOIMAaTUBHOE MPUPAIICHUE CMBICIIA,
mparMaTudeckuii abcyp 1 OJI0KUPyET pallOHATEHYIO
MHTEPIPETALMIO TOTO UM UHOTO TOCTYIIKA.
Omnpenenensl GyHKIMHU abCypAa — JECTPYyKTUBHAS,
pUTyalibHasl, UTPOBAsL.

[lepBas BbIpakaeT HaMEpPEHHE TOBOPSIIETO CIOMATh
MIPUBBIYHBIE CXEMBI U CTEPEOTHUITBI KOMMYHHUKAIIUH,
BTOpAas BBINOJHAET MApOIbHYIO (PYHKIINIO, 3aCTaBISS
YYaCTHUKOB PUTYyaJia 0CO3HATh CBOIO BHEBPEMEHHYIO
CYIIIHOCTh, U CIIOCOOCTBYET MEPEKUBAHUIO
IPYIIIOBOI MICHTHYHOCTH, TPEThS CBOJIUTCS K
YCTPaHEHUIO €CTECTBEHHOTO JJIsl JAHHOW CUTyaluu
MHTEPIIPETAaTUBHOTO CMBICIIA U 3aMEHE €ro Ha MHOE

COCHApPHOC TOJIKOBAHUC.




OXapaKTCpI/I?)OBaHBI 3HAYMMBIC OTKIIOHCHUA OT
3ApaBOIro CMBICJIA, PAIMOHAJIBHOT'O IMTOJAXO0/Ja K
PE€AIbHOCTHU U paCCOITIaCOBAHHA MHTCPIIPECTATUBHBIX

CIICHAPHEB.

Knrouesvle cnosa: abcyp/; KOMMYHUKAIIUS; 3IPaBbIii

CMBICJI; palUOHAJIIBHOCTh; MHTCPIIPCTAIHA.

The paper deals with absurdity treated as the absence
of meaning in the situation where the meaning should
be present. Four communicative types of absurdity
have been singled out (ontological, fi deistic, problem
oriented and comical), the first one is an emotional
protest against the loss of the meaning of life, the
second one is based upon the principal
incomprehensibility of the reasons of existence, the
third one signifies the necessity of solving a problem
in a radically new way, and the fourth one makes
people turn upside down standard routines of
everyday life.

Four modes of absurdity as a cognitive obstacle have
been specified: ostensive absurdity is understood as a
collision between the known and the given situation,
logical absurdity is a rational incongruity between
descriptions or propositions, semantic absurdity may
be qualified as blurring of the standard meaning of a
linguistic unit and unlimited extension of its
associative potential, pragmatic absurdity signals the
impossibility of understanding why people behave in

a particular way. Three functions of absurdity have




been described: its destructive function expresses the
speaker’s intention to break the common stereotypes
of communication, its ritual function serves as a
password uniting the group identity, its ludic function
consists in a replacement of a natural interpretation of
the situation by an unexpected interpretation.
Relevant features of absurdity may be characterized
as deviations from common sense, or from rational
approach to reality, or from congruity of interpretative

scenarios.

Key words: absurdity; communication; common

sense; rationality; interpretation.

A3b1K u MedHcKyIbmypHas KOMMYHUKAUUs

Language. Cognition. Culture

Anekcanoposa O.B. MexKynbTypHas KOMMYHHKAIIHUS U €€ CUMBOJIbBI

Aleksandrova O.V. Intercultural Communication and Its Symbols

Anexcanoposa Onvea
Buxmoposna —
JOKTOP
(UTOIOTHYECKUX
HayK, rpodeccop,
3aB. Kadeapoit
AHTJIMMCKOTO
SA3BIKO3HAHUS
(buI0I0TrNIECKOTO
¢dakynbrera MI'Y

HNMCHH

Cratbs NOCBSIIIEHA HCTOPUH BO3SHUKHOBEHHMS
TEPMHUHOJIOTMYECKOTO COYETAHNUS

«MeXKyIbTypHasi KOMMYHUKALAS» U €r0 Pa3BUTHIO
Ha OpoTsKeHnH KoHa XX — Havana XXI B.

CnoBa UMerOT 3HaueHus, 3a()UKCUPOBAHHbIE B
CJIOBAPSX, HO B YCIIOBHSIX MYJIbTUKYJIBTYPHOU
KOMMYHHUKAIIMY 33 3HAYEHUSAMHU CJIOB CTOSIT
OIPEJEIICHHBIE KOHLIECTITHI, XapaKTEPHBIE JUIS UX
WCIIOJIb30BaHMs B ONPEAEICHHOMN SA3bIKOBOM
OOIIHOCTH.

Oco0ast posth MPUHAJICIKUAT B ITOM IIPOIECCE

C.50-57




M.B. JlomoHOCOBa
(e-mail:

ovaleksandrova@gmai

l.com).

Olga Aleksandrova —
Dr.habil in Philology,
Professor, Head of
the Department of the
English Linguistics,
Faculty of Philology,
Lomonosov Moscow
State University
(e-mail:

ovaleksandrova@gmai

l.com).

KOTHUTUBHBIM (DYHKIIUSIM SI3bIKa, YUUTHIBAS, UTO
KOMMYHUKAIUS U KOTHALIUS HAXOMSTCS B
HEPa3pbIBHOW CBSA3U U MPSIMBIM 00pa30M 3aBUCAT OT
KYJBTYPHO-UCTOPUYECKHUX, COLIUAIBHO-
ITOJIMTUYECKUX, SKOHOMUYECKUX, TEXHUKO-

HHAYCTpHUAJIbHBIX BO3MOXXHOCTEHU 06HICCTB3.

Kntouesvle cnosa: s13bIK U KyJlbTypa; KOTHUIUS;
KOMMYHUKAIUS; JUCKYPC; TI100aTIn3alluOHHbIE
MIPOIIECCHI B KU3HHU U SI3BIKE; AUCKypcochepa;

CHMBOJI.

The article is devoted to the problem of the
emergence of new words, and together with them
concepts and new symbols in the language.

The semantic meanings of words may symbolize
different concepts in different linguistic cultures.

A special role in this process belongs to the cognitive
functions of the language, while communication and
cognition exist in the indissoluble connection and
depend directly on cultural-historical, socio-political,
economic, industrial characteristics of the

society.

Key words: language and culture; cognition and
communication; discourse; discourse sphere;
globalization processes in life and language;

multicode communication; symbol.
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bonovipes H.H. ®eHOMEH IPOU3BOTHOCTH B KYJIbTYPE U SI3BIKE

Boldyrev N.N. The phenomenon of secondary creations in culture and language

bonovipee Hukonati
Huxonaesuu — noxtop
(buI0I0TrNUIEeCKIX
HayK, npodeccop,
TUPEKTOP LIEHTpa
KOTHUTHUBHBIX
HUCCIIEeIOBAHMH,
TambOoBcKuit
rOCYyJlapCTBEHHBIN
YHUBEPCUTET UM.
I'.P. Iep>xaBuHa
(e-mail:

boldyrev@tsutmb.ru).

Nikolay N. Boldyrev
— Dr.habil in
Philology, Professor,
Director of the
Cognitive Research
Centre, Derzhavin
Tambov State
University

(e-mail:

boldyrev@tsutmb.ru).

PaccmarpuBaercs npobiiemMa npou3BOAHOCTH B
KYJbTYpE U SI3BIKE B €€ MOJOKUTEITLHOM
(IpPOU3BOJIHOCTH) U OTPUILIATEIHLHOM (BTOPUYHOCTH )
acreKTax.

B ¢okyce BHMMaHMs aBTOpa — POJIb MPOU3BOAHBIX
(BTOpUYHBIX) MEHTAIBHBIX U SI3bIKOBBIX CTPYKTYP B
KapTHUHE MUpa C MO3UIUIl COBPEMEHHOTO
KOTHUTUBHOTI'O MTOAXO0/A.

UccnenyroTcst BTopuyHble PYHKIUU, DJIEMEHTHI,
CUCTEMBI, a TAK)KE MPUHUMUIIBI U MEXAHU3MbI UX
00pa3oBaHUs B KOHTEKCTE MOHATUI KOHIENTYalbHON
U SI3bIKOBOM JIEPUBAIIMU U C TOUKU 3PEHUS IBYX
OCHOBHBIX TEH/ICHIIMI B U3MEHEHUH SI3bIKA!
KOHILIETITYaJIbHO-3bIKOBOM (M3MEHEHUE CTPYKTYPhI U
COJIep KaHUs PHIUKIIONETNYECKUX U S3bIKOBBIX
3HaHWI) U (POPMATHHO-A3BIKOBOM (ITOSBIIEHNE HOBBIX
A3BIKOBBIX €UHUI] U BBIPAKEHUN).

[TonoxuTenbHBINA WK OTPULATENbHBIN 3D PeKT
MIPOU3BOAHOCTU APTYMEHTUPYETCSI aBTOPOM
OTHOCUTEJILHO XapaKkTepa CBA3aHHBIX C HUMU
IIPOLIECCOB MAHMITYJIMPOBAHUS IEPBUYHBIMU
BEepOAIN30BaHHBIMU CTPYKTYPAMH, C YUETOM
KOJUIEKTUBHOT'O M MHANBUYAJIBHOTO aCIIEKTOB 3TUX
MPOIIECCOB, a TAKXKE C TOUKH 3PEHUS IEPBUYHON U
BTOPUYHOU UHTEPIIPETALMU MUPA U 3HAHUU
O MHpE B SA3BIKE.

B kadecTBe MOJIOXKUTENBHOTO aCMEKTa MPOU3BOJHOCTH

ABTOP aHAJIMBUPYCT KPCATHUBHOCTD, ITOPOKIACHHUC

C.57-70



mailto:boldyrev@tsutmb.ru

HOBOTO CMBbICIIa, BOCIIPOU3BOJCTBO KaKUX-THO0 Hei B
HOBOI (hOpMeE U CBSA3BIBAET €T0 C (POPMHUPOBAHUEM
HOBBIX 3HAHUH O MUPE KOJUIEKTUBHOTO YPOBHS WM
NEePECTPYKTYPUPOBAHUEM paHee MOTYUCHHBIX 3HAHHI.
K oTpunaTenbHbIM MOMEHTaM aBTOP OTHOCHT
MaHUITyJIUpOBaHNE BepOaIbHBIMU U HEBEpOATbHBIMU
CTPYKTypaMu U3 KOHbIOHKTYPHBIX COOOpaXKeHH
JMYHOTO XapaKkTepa C UCIOJIb30BAHUEM HE3aKOHHBIX
WJIM HE COBCEM 3aKOHHBIX CPEJICTB, YTO MPOSIBIISETCS B
rjiaruaTe, KOMIMINPOBAaHUN COOCTBEHHOTO
HPOU3BEACHUS U3 YaCTel MPOU3BEACHUHN IPYTHX
aBTOPOB, HEIIPABOMEPHBIX 3aMMCTBOBAHUSIX, B

KHNTUYC B KYJIbTYPC, B TOM YHUCJIC B HAYKEC U A3BIKC.

Kniouesvie cnosa: KynpTypa; A3bIK; KOTHUTHBHBIN
MOJIXO[I; IPOU3BOJHOCTh; BTOPUYHOCTB;
KOHLIETITyaJIbHAs JIEPUBALIMS; I3bIKOBAS

MHTEPIIPETALNsl; MAHUITYJIMPOBAHHUE.

The article discusses the problem of productivity in
culture and language in its positive (derivative) and
negative (secondary) aspects.

The author focuses on the role of derivative
(secondary) mental and linguistic structures from the
perspective of a cognitive approach.

He analyses secondary functions, elements, systems, as
well as the principles and mechanisms of their
formation in the contexts of conceptual and language
derivation and in terms of two main trends in language

change: conceptual-linguistic (the structure and content




change in the encyclopedic and linguistic knowledge)
and formal-linguistic (new language units and
expressions construction).

The author argues the positive or negative effect of
productivity regarding the nature of the associated
processes of manipulation by primary verbal
structures, taking into account the collective and
individual aspects of these processes, as well as from
the point of view of the primary and secondary
interpretation of the world and knowledge of the world
in language.

As an example of the positive aspect of productivity
the author considers creativity, the emergence of new
meaning, the reproduction of any ideas in a new form
and connects it with the construction of new
knowledge about the world of the collective level or
with re-structuring of the previously obtained
knowledge.

To the negative aspects the author attributes the
processes of manipulation by verbal and non-verbal
structures using illegal or not entirely legal means
which are manifested in plagiarism, compilation of
parts of the works of other authors, non-legitimate

borrowings, kitsch in culture, science and language.

Key words: culture; language; cognitive approach;
productivity; secondary; conceptual derivation;

language interpretation; manipulation.




Hemvsnkos B.3. O0 ycBO€HMM HEPOAHOTO SA3bIKA U KOPILYCHON JIMHI'BUCTHKE: YTO

TaKO€ XaWJu Jankjau?

Demyankov V.Z. On Second-Language Aquisition and Corpus Linguistics: What Is

‘Highly Likely’?

Jemvanxoe Banepuu
3akueuy — JIOKTOP
(UITOIOTHYECKUX
HayK, rpodeccop,
TJIAaBHBIA HAYYHBIN
COTPYJHUK, 3aB.
OTJIETIOM
TEOPETUYECKOTO U
PUKIIAHOTO
A3BIKO3HAHUS
NucTtuTyTa
a3piko3HaHusa PAH
(e-mail:

vdemiank(@mail.ru).

Valery Z. Demyankov
— Dr.habil in
Philology, Professor,
Head of Department of
Theoretical and
Applied Linguistics of
the Institute of
Linguistics

of the Russian
Academy of Sciences

(e-mail:

Y cBoeHME POJTHOTO S3bIKA COCTOUT HE TOJIBKO B TOM,
4yTO OepyTCcs Ha BOOpYXeHUE (HOHOJIOTUYECKHE,
rpaMMaTUyYeCcKue, JeKCUUECKUE U Jpyrue
NPEANUCAHUS LIENEBOTO A3bIKA KAK CUCTEMbI 3HAKOB
(B COCCIOPOBCKOM CMBICJIE CJIOBA), HO U B
HEOCO3HAHHBIX HAOIOACHUSIX HAJl KOHTEKCTaMH, B
KOTOPBIX 3TH 3HAKHU YNOTPEOIISAIOTCS, B «<aHAMHE3E»
pEAbHOM KOMMYHHUKAILIMU. Y CBOEHUE K€ HEPOJTHOTO
A3bIKA B3POCJIBIM YEJIOBEKOM OTIIMYAETCS
HEBO3MO>KHOCTBIO MPOBECTH IOCTATOYHO OOJIBIIOE
YHUCJIO HAOJIOICHHM.

MHOros3bIYHbIE KOPIYChI TEKCTOB TOMOTAI0T
MIPEOJIONETh TaKoW JeuIuT nHPOPMAaITUH.

[Ton »TUM yriioM 3peHust paccMaTpUBaETCs
CTaTUCTUKA KOHTEKCTOB BhIpakeHus highly likely B
AHTJIMACKOM KOPITyCE.

ComnocraBieHUe CO CTATUCTUKON BBIPAKEHUH CO
3HAYEHUEM «BBICOKAsI BEPOSITHOCTH) B PYCCKOM
KOpITyCE€ JIEMOHCTPUPYET Pa3IN4Msl, KOTOPbIE
3aCTaBISIIOT C OCTOPOKHOCTBIO OTHOCHTBCS K
OyKBaJIbHOMY MIEPEBOAY ATOTO CIIOBOCOUYETAHUS KaK
«B BBICILIEH CTEIICHU BEPOSITHBIIN.

B craTthe aHanmuzupyertcst 601101 KOPITyC
OPUTMHAIBHBIX (HEMEPEBOIHBIX) AHTTIUUCKUX
XYJI0’)KECTBEHHBIX U HAYYHBIX TEKCTOB, B KOTOPBIX

BcTpevaercs jekcema likely u ee nponsBoHsble,

C.70-82
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KJIACCU(DUIIMPYIOTCS KOHTEKCThI

ATUX CIIOB, 0COOCHHO AIUTETHI, YCTAHABIUBACTCS UX
OTHOCHUTENbHAS YaCTOTa.

OTH TaHHBIE COMOCTABIISIIOTCS C pe3yJibTaTaMu
aHanu3a OOJBIIIOTO PYCCKOTO KOpIyca
OPUTMHAJIBHBIX XY/I0KECTBEHHBIX TEKCTOB,
BBISIBIIIFOTCS] CXO/CTBA U Pa3JInuMs U

MOKa3bIBAETCs, YTO aHTIIMICKOE BbipaxxeHue highly
likely B aHrmiickux Tekcrax obanaer
KOHHOTAaLUSIMH, HE TIEPEIaBAEMbIMU MPSIMO PYCCKUM
BBIPAXKEHUEM C BBICOKOW CTEIIEHBIO BEPOSITHOCTHU. B
TAKUX CIIy4asX PyCCKas TPAHCIUTEPALIMS JTydllle
COOTBETCTBYET LIEJIAM «TPAHCKYJIbTYPHOW»

KOMMYHUKAIMH, 4YeM OyKBaJIbHbIN TIEPEBO/I.

Kniouegvie cnosa: ycBoeHUE A3bIKa; afanTalys
JUCKYpCa; MHOTOSI3bIYHBIA KOPITYC TEKCTOB;

TPAHCKYJIbTYpHAast KOMMYHUKALIUS.

L1 learning consists not only in acquiring
phonological, grammatical, lexical, etc. prescriptions
of a Saussurean ‘langue’ as a system of signs, but
also in subconscious inferences concerning
prototypical usage and creativity measures of
linguistic signs actually used by adult native speakers
in communication.

L2 acquisition by adults differs from L1 acquisition
due to practical limitations.

Multilingual text corpora are helpful as a means of

overcoming this deficit of information.




Non-native speakers relying on statistics of the right-
hand and left-hand contexts of lexical items, and not
only on frequency of separate lexical items, can
measure the degree of creativity of original texts and
of their own linguistic production in a foreign
language.

Thus, the English phrase ‘highly likely’ is used in
English texts rather differently from the way it is
cited and understood outside English texts proper, e.
g. in Russian mass media.

The paper analyzes statistics and semantics of the
contexts of the English expression ‘highly likely” and
its synonyms in a big English corpus of original texts.
Thus, in my English corpus, ‘highly likely’ is less
frequent than ‘highly unlikely’, which signals
negative rather than positive expectations of the
propositions supplied with such hedges.

These and similar data are compared with the use of
their correspondences in a big Russian corpus of
original texts. Pragmatic and semantic differences of
these expressions in Russian and in English have

to do with expectations, connotations and ‘implied
inferences’ not always immediately perceived by
Russian speakers citing the fashionable English
phrase in their Russian discourse.

The Russian transliteration of the English phrase, and
not the literal translation, may be the only adequate
way of rendering irony in trans-cultural

communication.




Key words: language acquisition; discourse
adaptation; multi-lingual text corpus; trans-cultural

communication.

3acepaskuna T.FO. TlpobGrema MHOXKECTBEHHOCTH B S3bIKE U KYyJIbType, WIH

«JIMHrBUCTUYECKUI y3€D» AUCKypCa COBPEMEHHOCTHU

Zagryazkina T.Yu. Plurality in Linguage and Culture, or “Linguistic Node” of

Modern Discourse

3aepaszkuna Tamvsana
FOpvesna — noxrop
(hbUII0IOTHYECKUX
HayK, npodeccop, 3aB.
Kadeapoi

(b paHITy3CcKOro sI3bIKA
U KYJIbTYpPbI
(dakynpTeTa
WHOCTPAHHBIX SI3BIKOB
U PETUOHOBEICHUS
MI'Y umenu M.B.
JlomoHoCOBa

(e-mail:

tatiana_zagr@mail.ru).

Tatyana Yu.
Zagryazkina —
Dr.habil in Philology,
Professor,

Head of the
Department of French
Language and Culture

N3yuenne heHoMena
MHO>KE€CTBEHHOCTH/Pa3HO00pa3usl SABISETCS
AKTyaJIbHOM TEMOM, CBSI3aHHOM C B3aUMOJECHCTBUEM
A3bIKa, OOIIECTBA U KYJIBTYPBI CP. MOHATHS
«MHOKECTBEHHBIE COBPEMEHHOCTUY;
«MHOKECTBEHHAs! COLMAIIBHOCTD); «MHOXKECTBEHHBII
YEJIOBEK», «MHOKECTBEHHOCTh KYJIbTYPHI U S3bIKa» U
Ap.

deHOMEH MHOKECTBEHHOCTH/PA3HOO0pa3us B SI3bIKE
U KYJbTYPE UMEET HECKOIBKO TPAKTOBOK

U COOTBETCTBYIOIIUX UM TEPMHUHOB, OJIM3KUX, HO HE
WJICHTUYHBIX, IPUHATBIX B POCCUMCKOU U
(bpaHKOS3BIYHON HAYYHBIX JTUTEPATYpPAX:
MOJIMKYJIBTYPAJIU3M / TIOJUIMHTBU3M,
MYJIbTUKYJIbTYPaIU3M;
pluriculturalisme/plurilinguisme;

multiculturalisme / multilinguisme.

C yuerom xonuenuuii /[.B. UBanosa, 3. baymana, M.
bepuapno, B. ®éccu, b. Jlaupa u ap.
paccMaTpHUBaAIOTCSl OTPAKEHHBIE B SI3bIKE
MPEJCTABICHHS] O MHOKECTBEHHBIX T€TEPOrE€HHbBIX

O6paBOBaHI/I$[X, KOMITIOHCHTEI KOTOPBIX HEC UMCIOT

C.82-98
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at the Faculty of YETKUX IPaHUIl U CBOOOHO MEPETEKAOT OJIUH B
Foreign IPYTOM.
Languages and Area AHamu3upyroTcs QYHKITMOHUPOBAHNE U B3aUMOCBSI3h

Studies of Lomonosov | psina gexcem ¢paniry3ckoro si3bika: pluralité

Moscow State (plurilinguisme, pluriculturalisme), diversité,
University hétérogénéité, mobilité, hybridité, métissage,
(e-mail: mélange, liquidité, fluidification.

tatiana_zagr(@mail.ru

). [loaTBepKaaeTcs, 4TO AJaHHBIC JIEKCEMBI CBS3aHbI
MEX1y COOON U COCTaBJISIOT «JIMHTBUCTUYECKUIN
y3el», oTpakaronuii/popmupyromuii hakTop
MHO>KECTBEHHOCTH B IUCKYpCE COBPEMEHHOCTH,
pa3BOPAYMBAIOLIEMCS] B KOHTEKCTE IN100aJIN3aUN U
TJIOKAJTM3ALIIH.

B kadecTBe NepCHeKTUBBI UCCIIEIOBAHUS IEIAETCS
IIPEATIOJIOKEHNE O BBIICJICHUN B IIOTOKAX CIIOB,
ITOHATUM ¥ KOHLENITOB TUCKPETHBIX «TEPPUTOPUI»,

Cpeau KOTOPHIX cdhepa SA3IKOBOI0 00pa30BaHMS.

Kniouesvie cnosa: rmobdanu3anus; TII0KaIH3aLN;
(bpaHITy3CKHA SI3bIK; KYJIbTypa; MHOXECTBEHHOCTD;
pazHooOpasue;
MOOMIBHOCTB/TIOIBUKHOCTEL/HEITO IBHKHOCT;
THOPUTHOCTD; METUCAITUS; TTIEPEMEITMBAHNE;
TEKYYECTh; KUAKOCTHOCTb; IUCKYPC; A3BIKOBOE

oOpa3oBaHUE.

The study of the phenomenon of plurality / diversity
is a relevant topic related to the interaction of

language, society and culture cf. the concept of
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99, ¢

“multiple modernities”; “multiple sociality”;
“multiple person”, “plurality of culture and
language”, etc.

The phenomenon of plurality / diversity in language
and culture has several interpretations and terms
corresponding to these interpretations, which are
close but not identical to those adopted in Russian
and French-speaking scientific literature:
pluriculturalism / plurilingualism; multiculturalism /
multilingualism; pluriculturalisme/plurilinguisme;
multiculturalisme / multilinguisme.

Considering the concepts of D.V. Ivanov, Z. Bauman,
B. Lahir V. Feussi, M. Bernardot et al., the article
discusses the concept of multiple heterogeneous
formations reflected in the language, the components
of which do not have clear boundaries and freely
flow into one another.

The article examines the functioning and
interconnection of a number of

French lexemes: pluralité, diversité, hétérogénéite,
mobilité, mobiliser, motilité¢, immobilité, hybridité,
métissage, melange, liquidité, fluidifi cation.

It is confirmed that these lexemes are interconnected
and form a “linguistic node”, reflecting /

forming the factor of plurality in the discourse about
modernity, which is developing in the context of
globalization and glocalization.

As a research perspective, an assumption is made
about the allocation of discrete “territories” in the

streams of words, terms and concepts, including the




sphere of language education.

Key words: globalization; glocalization;
French; culture; plurality; diversity; mobility /
immobility; hybridity; crossbreeding; mixing;

fluidity; discourse; language education.

Enucmpamos B.C. «JIpa UBana», unu Pyccko-dpanity3ckuii 6aceHHBbIN aUaior

(JTagonTen u KpriioB)

Elistratov V.S. “Two Ivans”, or Russian-French Fable Dialogue (Lafontaine and

Krylov)
Enucmpamos bacHs — npeBHENIINI TUTEpATYPHBIN KaHP, C.98-106
Braoumup (byHIaMEHTAIBHO N3YYSHHBIN TyMaHUTAPHBIMU
Cmanucnagosuy — HayKaMu, HO, BMECTE C TEM, €r0 aKTyaJlbHOCTh B
KaHAuJaT COBPEMEHHOM KU3HU OUYEBHU/IHA, A NIEPCIIEKTUBBI €T0
(buUI0JIOrMYECKUX Pa3BUTHS U3YYEHBI HEJOCTATOYHO.

HayK, TJOKTOP
KYJIBTYPOJIOTHH,
npodeccop kadeapol
PETHOHAITLHBIX
HCCIIEIOBAHNUM
(dakynpTeTa
WHOCTPAHHBIX S3BIKOB
¥ PETHOHOBEICHHUS
MI'Y umenun M.B.
JlomoHocoOBa (e-mail:

vse.slova@mail.ru).

Viadimir S. Elistratov
— PhD in Philology,

bacHs —uHTepHaIIMOHANBHBIN JKaHp, HO OH TITyOOKO
HaAIMOHAJICH.

CpaBHUTENbHOE U3YUYECHHE SI3bIKOB U KYJIBTYP
0COOEHHO MEePCIIEKTUBHO, €CIIM pPacCMaTpHUBaTh X
oO01I1e OCHOBAHUS.

®panity3ckas u pycckas 6acuu (Jladonrten u
Kpbu10B) HarIsIIHAS WIUTFOCTPAITS 3TOTO TE3HCA.
Hcnonb3ys camblie 00111€UET0BEYECKUE CIOKETHI,
0acHOMUCIIBI HEN30EKXHO Pa3BUBAIOT CaMbIC
HalMOHATBHO-CIIEU(PUIECKUE YePThI CBOUX
JUHTBOKYJIBTYD.

B sTom u 3akirodaercs riryOuHHAs TUATCKTHKA X
tBOpuecTBa.Jlaponten u KppuioB — oguu u3

KJIFOYEBBIX (PUTYp B PYCCKOM U (hpaHIly3CKOM
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Dr.habil in
Culturology, Professor
at the Department of
Area Studies of the
Faculty of Foreign
Languages and Area
Studies, Lomonosov
Moscow State
University

(e-mail: vse.slova@

mail.ru).

JIMHTBOKYJIbTYypax.
Nx apxeTMnuyeckoe BIMSHUE HA JaJbHEUIIEe
Pa3BUTHE HE TOJBKO JIUTEPATYPHBIX MPOLECCOB, HO U
oOMEeKyIbTypHOTO Auasiora @paHiuu u

Poccun oueHb BBICOKO.

«3I0pOBBIN» IyX ATUX NMUCATENECH, UX «3APABbIA
CMBICIDY B CAMOM BBICOKOM 3HAYE€HUU 3TOrO
CJIOBOCOYETAHMS JENAOT UX HACIEAUE B BBICILIEH
CTEICHH aKTyaJbHbIM B HAIlIM JTHU, KOTJa U PyCCKas,
U ¢paHily3cKasi KyJabTyphl B TOM WM HHON CTETIEHU
BCe 0OJIbIIIE CTPEMSITCS K TaK Ha3bIBA€MbIM
TPAJIUIMOHHBIM [IEHHOCTSIM.

dpaHIly3CKUN U PYCCKHUI OACHOMMCIIEI CBOUM
TBOPYECTBOM KaK Obl BBICTPAUBAIOT MO3UTUBHYIO
[EPCHEKTUBY PA3BUTHS HAILUX KYJIBTYD.

N cam xaHp OacHM Kak ApeBHEHIITUN JTUTEpaTypHBIN
KaHP B YETIOBEYECCKON MUBUIIN3AIIMN TPHOOPETAET
HOBBIM CMBICIT ¥ IA€T TBEPAYIO HAJEKY HaA TO, YTO B
JanbHEHIIeM TUajor KylabTyp CTaHeT ele 0osee

IO AOTBOPHBIM.

Knwouesvie cnosa: 6acHs; OaCeHHBIN THAJIOT,
TUIAKTUKA;, JIMHT BOIICHTPH3M;
SI3BIKOBAS TUIHOCTD; TUAJIOT KYJIBTYD;

JIMHTBOKYJIbTYpa; CAMOUPOHUS; OHTOJIOT'HA.

Fable is the oldest literary genre, fundamentally
studied by the humanities, but, at the same time, its
relevance in modern life is obvious, and the prospects

for its development have not been sufficiently studied.




Fable is an international genre, but it is deeply
national. A comparative study of languages and
cultures is especially promising if we take into
consideration their common foundations. French and
Russian fables (La Fontaine and Krylov) are a clear
illustration of this thesis.

Using the most common universal subjects, fabulists
inevitably develop the most nationally specific
features of their linguistic cultures.

This is the deep dialectic of their creativity.
Lafontaine and Krylov are one of the key

figures in Russian and French linguocultures.

Their archetypal influence on the further development
of not only literary processes, but also the general
cultural dialogue between France and Russia

1s very strong.

The “healthy” spirit of these writers, their “common
sense” in the highest sense of this phrase make their
heritage highly relevant today, when both

Russian and French cultures in some way are
increasingly striving for so-called traditional values.
The French and Russian fabulists with their creativity
seem to build a positive perspective for the

development of our cultures.

Key words: fable, fable dialogue; didactics;
linguocentrism; linguistic personality; dialogue of

cultures; linguoculture; self-irony; ontology.




A3zvik. Ilo3nanue. Kynomypa

Language. Cognition. Culture

boeoanosa JI.H. OueHKY 1 IGHHOCTH B CTPYKTYPE IJI1arojioB ‘cThiaa’

Bogdanova L.1. Estimates and values in the structure of verbs with the meaning of

‘shame’

bocoanosa Jloomuna
Hesanosena — noKTOp
(bUITOTOTHYECKUX
HayK, podeccop
Kadeapsl
COIIOCTAaBUTEIHLHOI'O
W3YUYEHHUS SI3BIKOB
dakynbTeTa
WHOCTPAHHBIX
SI3BIKOB U
PETHOHOBEICHUS
MI'Y umenu M.B.
JIomoHOCOBa

(e-mail:
libogdanoval (@mail.r

u).

Liudmila 1.
Bogdanova —
Dr.habil in Philology,
Professor of
Department of
Comparative Studies

of Languages;

CraThsl IPOAOIIKAET CEPUI0 MyOTUKALIUH,
NOCBSILIEHHBIX «aKTUBHON» IPaMMAaTHKE PyCCKOTO
A3BIKA.

['pamMmMaTHKa «aKTUBHOTO» THUIA, BKJIIOYEHHAs B
COLIMOKYJIBTYPHBIN KOHTEKCT, CO3/1a€T BO3MOXKHOCTb
JUTSI BBISIBJIEHUS M ONMCAHUS 3aKOHOMEPHOCTEN
BbIOOpA TEX MM UHBIX (JOPM aKTaHTOB B 3aBUCUMOCTH
OT 3HA4YEHMsI, KOTOPOE CTPEMUTCS BBIPA3ZUTH
TOBOPSIIUHN (MUIITYIINI) CyOBEKT.

M3yyeHne CHHTarMaTU4ecKoro MOBEICHHUsI IJ1arojoB
MPOBOAMTCS OT 3HAUEHUS TJIaroja K crocodam
o(opMIIeHUSsT aKTAaHTHBIX MO3HUIIHUA.

JanHast paboTa MOCBAIIEHA BBISIBICHUIO POJIH
OLICHOYHOT'O KOMIIOHEHTA 3HAYEHUS TJ1aroJIoB C
OOIIUM 3HaYCHUEM ‘CTHIJI’ B peau3aiiu ux
CUHTarMaTU4E€CKUX CBOMCTB B PaMKaX aKTaHTHOU
CTPYKTYPBL.

Ilenp cTaThy — NOKa3aTh, KAK OTPULIATEIIbHAS OLICHKA
CyOBEKTOM CBOMX IOCTYIKOB BIUSIET HA CIIOCOO
0003Ha4YEHHUS IIaroJbHbIX AKTAHTOB.

AHaJIN3 aKTaHTHOM CTPYKTYpHI TJIarojoB ‘CThIaa’
MOKa3ajl, YTO HEeraTuBHAas CaMOOLIEHKa TpeOyeT
0c000i1 paccTaHOBKH aKTaHTOB, OJUH U3 KOTOPBIX

SBJISICTCS] OOBEKTOM OIICHUBAHUS, & BTOPOH —

C.106-117
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Faculty of Foreign
Languages

and Area Studies,
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0003HaYaeT CBUCTEIS, peaJbHOTO WU
MOTEHITUATHHOTO OYEBUIIA HEMPHUATHOTO JIJIst
cyOBbeKTa COOBITHS.

Croco6 odhopmiteHHsI 3TUX TTO3UITUN 3aBUCUT

OT 3HAYCHMSI TJIaroja, OT XapaKTePUCTUK CaMHUX
00BEKTOB U OT NIOHUMAEMOM B

KYJIbTYpe «IO3UIUU OTBETCTBEHHOCTH KaK MO3UIIUN
JUTSL JIMIIA WITH TPYIITIBI JIUI], B COITMAIEHOM HepapXuu
3aHUMAIOIIUX 00JIee BRICOKOE MOJI0XKEHHE, YEM
CyOBEKT.

Takum 00pa3oM «CTaTyCHBIN» XapaKTep PyCCKO
KyJIbTYPbl HAXOAUT KOCBEHHOE

BBIPOKEHHUE B 3aTIOJTHEHUH aKTAHTHBIX MO3UIUI MPU

paccMaTpuBaCMbIX Ijiarojax.

Knrouesvie cnosa: aktaHTHas CTPYKTypa; IJIaroJibl co
3HAYEHUEM ‘CThIJ ; TPAMMAaTUKA «aKTUBHOT0)» THIIA;
HETraTUBHBIN OIICHOYHBINM KOMIIOHEHT; JIeKCUKa 1

rpaMMaTHKa.

This article continues the series of publications on the
“active” grammar of the Russian language.

The grammar of the “active” type, included in the
socio-cultural context, makes it possible to identify
and describe choice patterns of certain forms

of actants depending on the meaning which the
speaking (writing) subject aims to express.

The research was conducted in the direction from the
meaning of the verb to the expression form of its

actant positions. This article is devoted to the role




identification of the evaluative component of the
meaning ‘shame’ of the verbs in the realization of
syntagmatic properties within the actant structure.
The purpose of the article is to demonstrate how the
subject’s negative assessment of his actions

affects the way of designation of verbal actants.
Analysis of the actant structure of ‘shame’ verbs has
shown that the evaluative component requires a
special arrangement of actants, one of which is the
object of evaluation, and the second designates a
witness, a real or potential eyewitness to an event
unpleasant for the subject.

The way these positions are formalized depends on the
meaning of the verb, on the characteristics of the
objects themselves, and on the value attitudes of the
culture.

In Russian culture, the “position of responsibility” is
understood as a position for a person or a group of
persons who occupy a higher position in the social,
family or intellectual hierarchy than the subject.

The “status” of Russian culture is indirectly

reflected in verb syntagmatics.

Key words: actant structure; verbs of ‘shame’;
grammar of the “active” type; negative evaluative

component; vocabulary and grammar.

Kouemosa M.I'. 'pammatnyeckast MeTagopa B HAYUHBIX TEKCTaX KaK HCTOUYHUK
pa3BUTHS COBPEMEHHOTO aHIJIMICKOrO sI3blKa (Ha MaTepuae myoaukauui o

COVID-19)




Kochetova M.G. Grammatical metaphor in scientific publications on COVID-19: a

source for the development of modern English
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Mariya G. Kochetova
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Faculty of Foreign

CraTps IOCBsIIIIEHA POJIM TPaMMAaTUKHA B 00pa30BaHUU
HOBBIX [TOHATUI U TEPMHUHOB.

Ha matepuaine aHIIOS3bIYHBIX TyOIMKaLUil B
BEJIYIIMX HAay4HBIX )KypHasax 3a 2020 r. nokasaHo,
YTO aHIVIMMCKUH S3bIK HAYYHOT'O CTHJIS PEYH
OTJIMYAETCS OT OBITOBOTO aHIVIMHCKOIO HAJTMUUEM
OOJIBITIOTO KOJIMYECTBA TPAMMATHIECKUX MeTadop,
IPUJAIOIIMX TEKCTY JONOIHUTEIBHYIO
yOeIuTeNbHOCTh U (PYyHAAMEHTAIBbHOCTD U
UCII0JIB3YEMBIX B KAUE€CTBE TCPMUHOB, B TOM YHCIIE
HOBBIX.

B craTtee nmpuBOaUTCA ONpeaeIeHne rpaMMaTHIECKON
MeTa(ophl, AHATU3UPYETCSI €€ MECTO

B IIPEJIJIOKEHUHN U OOBACHAIOTCS IPUYUHEI €€
ynoTpeOaeHus.

['pammaTiueckast Metadopa BbI3bIBAET
TpaHcPOpMAaIUIO NPEII0KEHUS, COXPAHSISI IPU 3TOM
€r0 JIEKCUYECKYIO COCTABIIAIOLIYI0; OHA IIO3BOJISIET
KpaTKo, HO €eMKO CpOpMYJIMPOBATH

€ro OCHOBHOM TE3UC.

C pa3Butuem Hayku U nosgsiaeHueM B 2020 1. HOBBIX
(aKTOB, CBSI3aHHBIX C MMaHJIEMUECH, BEI3BAHHOM
KOPOHABUPYCHOM MH(EKIMEH, MOIBUIOCH
MHOKECTBO HaYYHBIX TyOJUKAIMI HA 3Ty TEMY,
coJiep KalluX HOBbIE TEPMUHBI U

MOHSITUSL.

I[JI?I npuaaHusd I[OHOHHHTGHBHOﬁ Y6CI[I/ITCJ'H)HOCTI/I

C.117-126
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cBouM ctatbsiM B CMU sxypHaIMCThI UCTIONB3YIOT B
HUX OTH HOBBIE JIEKCUKO-TpaMMaTHYECKUE (POPMEI,
3aMMCTBOBAHHBIC M3 HAYYHBIX TyOJHKAINH, TAKUM
0o0pa3oM BBOJS UX B IIHPOKOE

yIOTpeOJIEHNE U OTKPBIBAsi HOBBIE BOBMOKHOCTH JIJIS
Pa3BUTHUSI COBPEMEHHOTO

AHTJIMUCKOTO SI3bIKA.

Knrouesvle cnosa: rpammaTudeckas Meradopa;
CJIOXKHBIE CYITICCTBUTEIHHBIC,
pPa3BUTHE aHTIUHUCKOTO A3bIKA; HAYYHBIN CTHIJIb PEUH;

"HomuHamm3anus;, COVID-19.

The article describes the role of grammar in the
development of new terms and meanings in the
English language.

As applied to scientific texts in most recognized
journals published in 2020, scientific English is
shown to differ from General English in that it
contains grammatical metaphor that adds weight and
authority to the message and functions as a tool for
generating new terms and meanings.

The article discusses the definition of grammatical
metaphor, its place in a sentence and reasons for its
use.

Grammatically metaphorical discourse with altered
word order sounds clear, concise and meaningful.
With changes in life and new developments in science
due to the pandemic of coronavirus disease

(COVID-19) caused by severe acute respiratory




syndrome coronavirus 2 (SARS-CoV-2) there appear
new lexical forms in scientific publications that are
grammatically metaphorical. As new terms, they get
via mass media into General English opening up new

horizons in its development.

Key words: grammatical metaphor; compound nouns;
development of English; scientific English;
nominalized forms; COVID-19.

Apanosa M.A. EBpornieiickuii rymanuTapuii B nbece MBana BeipbinaeBa «paHckast

KOH(pEpEeHLINSD)

Arapova M.A. European intellectuals in Ivan Vyrypaev’s play “The Iran

conference”
Apanosa Mapus [IpencraBiieHust 0 CBOMX U UY>KHX, O PA3HBIX C.126-136
Anexcanoposna — COLIMAJIbHBIX TPYIIAX MOCTOSHHO (GOPMUPYIOTCS U
KaHIUJaT pacnpocTpaHstOTCs B OOLIECTBE B IIpoliecce
KYJbTYpPOJIOTHH, KOMMYHUKAIUH.

JOIEHT Kadeapsl
JIMHTBUCTHUKH,
nepeBojia u
MEXKKYJIbTYPHOU
KOMMYHUKAIAH
dakynbTeTa
WHOCTPAHHBIX
SI3BIKOB U
PErMoHOBEICHUS
MI'Y umenu M.B.
JlomonocoBa (e-mail:

mariaarapova@

OnHoit u3 popm TaKol KOMMYHHUKAIIMH SIBJISIETCS
TeaTp, re IpaMaTypr U pEeKUCCEP PETPAHCIUPYIOT
CJIOXKUBIITMECS B UX CO3HAHUU 00pa3bl MHUPOKOMH
myoJIHKe.

B nanHOM cTaThe Ha MaTepuae TEKCTa Mbechl MBaHa
Briprimaepa «Mpanckast KoHDepeHITUs»
00CYXKIAIOTCs CIAEAYIONTHE BOIPOCHI: KaK
pOCCHIICKasi TBOPUYECKAs] MHTEIUIUTCHIIUS B JINLE
aBTOpa MPEACTaBIsAET ce0€ YUCHBIX-TYMaHUTAPUEB U
WX HayYHBbIC KOH(PEPECHITNH, a TAKKE KAKUMH
CpelCcTBaMH 3TH 00pa3bl CO3/IAIOTCS B

APaMaTUYICCKOM TCKCTC.
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ITockoJIbKY I€MCTBHE MBECHI OTPAHUYEHO OJTHUM
3aceaHueM KOH(epeHIINH, MPOUCXOAIICH B
Konenrarene, a Bce NOCTYNKHA repoeB
VCKIIFOUUTENILHO PEYEBBIE (JI0KIIAbI, BOIIPOCHI,
MIPEHUS ), JI7Is1 BBISIBJICHUST XapaKTEPHBIX yepT oOpas3a
€BPOIEMCKOTr0 T'yMaHUTapusl BEIOPAHO ONHUCAHKE
COBOKYyIHOro peueBoro noprpera (PII) moknagunkos.
HeoxxumpanHo 1151 KOHTEKCTa Hay4yHOM KOH(pEepeHIInU
y4eHble-TyMaHUTapuu y BeipbpinaeBa BecbMa
OMOLMOHAJIbHBI, OTKPOBEHHBI U 4YaCTO MEPEXOIAT Ha
JUYHOCTU. BMecTe ¢ TeM UX pedb NOAYEPKHYTO
BE)KJINBA, OHU MCIOJIb3YIOT KJIMILIE, CBOMCTBEHHBIE
HAay4YHOMY JTUCKYPCY.

Bce noknagunky moka3aHsl yMENbIMU OpPAaTOPaMHU.
Haubonee yacToTHBIE CI0BA: YEIOBEK, KHU3HB, OOT,
npasza, cB000/1a — OTPAXkKarOT BOMPOCHI, BOJHYIOUTUE
YYaCTHUKOB, U TEMATHUKY ITbECHI.

JlpaMaTU4YeCKUM TEKCT NEPeNacT UHANBUALyAIbHOE
BHUJICHUE aBTOPA, KOTOPOE MOXKET, B TO KE BPEMH,
OTpaXkaTh YEPTHI MIPEJICTABICHUMN, CBOUCTBEHHBIX €TO
conuanbHoM rpymme. Kpome Toro, BaxHO y4YHUTHIBATH,
yT0o MBaH BeIpbinaeB UCIIOIB3YET ATOT CHOXKET ISt

U3JI0’KEHUSI COOCTBEHHBIX (PMIOCOPCKUX B3TIISAIOB.

Knioueswie cnoga: peueBor NOPTPET NIEPCOHAKA,

YaCTOTHOCTB JIEKCEM, 00pa3 COIMaIbHOU TPYIIIIHI.

In his play created in 2017 Ivan Vyrypaev presents
his view of modern European society, and

specifically of the problems and difficulties that the




intelligentsia in Western Europe is experiencing,
discussing and trying to solve today.

The play is limited to one day of a scientific
humanitarian conference taking place in Copenhagen.
All actions of the characters are exclusively verbal:
they make reports, ask questions, discuss.

As aresult, a general image of a European intellectual
is created on the stage and includes the social status,
way of life, relationships within the community,
ideology, and worldview.

Among the common features of the linguistic
construction of the characters, one should mention the
frequent use of the pronoun “I”’, emotionalism and
arguing ad hominem which is not characteristic of
scientific discourse.

Besides, in the characters’ speech, we have revealed
special formulas of politeness, including forms of
address, expressions of apology and gratitude and
clichés used in scientific presentations and
discussions.

A distinctive feature is the skillful use of rhetorical
devices by all the characters. The high frequency of
the words man, life, god, truth, freedom reflects the
main topics of the play.

The imagological approach used in this study
presupposes an interest to the author’s special vision,
which obviously reflects the image of a scientific
conference on humanitarian issues that a part of the
Russian creative intelligentsia has. In addition, it is

important to take into account that Ivan Vyrypaev




uses this plot to present his philosophical views.

Key words: speech portrait; words frequency;

semantics; image.

Tpaouyuu u coepemennvie meHOeHUUU Ky 1bmypbl

Tradition and modern trends in culture

Llesnaxosa J[.A. MeXIyHapOOHbIA [I€Hb HUTAJIbSHCKOW KOMEIWU [IeJIb apTe:
MEXAHU3MbI COXPAHEHHUS U TPAHCISIUU KYJIbTYPHO-UCTOPUUECKOTO HACIEAUS
Shevliakova D.A. International Day of the Italian Comedy Dell’ Arte: Mechanisms

for the Preservation and Translation of the Cultural and Historical Heritage

Llesnaxosa /lapvs B cratbe paccMaTpuBaeTCa UTATbIHCKAsT KOMEAUSA C. 136-146
Anexcanoposna — JIeb apTe B KQU€CTBE OJHOTO U3 KOMIIOHEHTOB

JIOKTOP KyJbTYpHOTO Hacienus Mranuu u TeaTpaibHbIN

KyJbTYPOJIOTHH, bectuBanp «MexayHapOIHBIN 1€Hb KOMEIUU JEb

npogeccop kadeapsl | apTe» B KauecTBe MH(GOPMALMOHHOTO KaHaja

HUTAJIbAHCKOI'O SA3bIKa | IPOABHIKCHHUA KYJIbTYPHO-UCTOPHUICCKOT'O

¢dakynbrera HalMOHAIBHOrO Hacyieaus: tanuu nByMm agpecatam
MHOCTPaHHbIX — HallMOHAJIbHOMY U MUPOBOMY COOOIIIECTBAM.
A3BIKOB U [TpuBOIMTCS KpaTKOE OMMCAHNE TEATPAIbHBIX
PErMOHOBECHUS noctaHoBoK ¢ectuBang 2019 r., a Taxxe

MI'Y umenu M.B. NPOAHAIIU3UPOBAHA TEMATUYECKAs,

JlomoHocoBa JIpaMaTyprudeckasi, peruoHaJIbHAs U SI3bIKOBas
(e-mail: crenu@uKa 0TOOpaHHBIX JIJI1 MEPONPUATHS KOMEAUI,

scevliakova@mail.ru) | BeISIBJIEHBI OCHOBHBIE 3a/1auu (DECTUBAJIS Ha

HallMOHAJIBHOW M MEXAYHAPOIHOM cueHe. B miane
Daria A. Shevliakova | MeXKylIbTYypHOH KOMMYHUKAIIUH aHATU3UPYETCS

— Dr.habil in pa3HUIlA B NPEICTABICHUU UTATBIHCKON KOMEIUH
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nenb apre B tanuu u B 3apy0eXHbBIX CTpaHaXx,
COOTBETCTBEHHO BBISABIISIIOTCS Pa3HbIE MOIXOABI K
NO3ULIMOHUPOBAHMIO KYJIBTYPHO-HCTOPUYECKOTO
Hacjaeaus B 3aBUCUMOCTH OT aJipecara.

B craThe BhIIENSIOTCS TpU O0IIME TEHACHIIUN
NO3ULIMOHUPOBAHMS KOMEANHU JIETIb apTe: 3a
npeaenaMu Mranuu npeBanupyroT KIIaCCUYECKOe
IIOCTAHOBKHM KOMEJUU JEJIb apTe C LIEIIBIO
O3HAKOMJICHUSI NHOCTPAHHBIX 3PUTENICH C TPAIULIMEH
TeaTrpa MAacoK; Ha TeppuTopun Mranuu Ha cuene
IPEANOYUTAIOT DKCIIEPUMEHTHUPOBATH C
TPaJULIHOHHBIMU CLICHAMHU U3 KOMEJIUH JI€IIb apTe,
4TOOBI OOHOBUTH UCTOPUUECKUN NTOCHUT KOMENH B
CErOJHAIIHUX COLUAIBHBIX PEAIHSIX, 4 TAKKE
MAaKCHMAJIBHO BOBJIEYb B aKTyaJU3aLUIO
VCTOPUYECKON TPaJHIINK FOHBIX UTAJbSHIIEB,
OyAylIMX HOCUTENEH HAllMOHAIBHOM KYJIbTYypHOU
IIaMSTH; MaCTEPCKHUE 110 MOAECIMPOBAHUIO MACOK
KOMEJIMHU JOJKHBI COXPAHUTh TPAAULIMOHHOE IS
Te€aTPAIbHOU TPAJULIMHA PEMECIIO, KOTOPOE HAXOAUTCS
Ha IIyTH «BBIMHUPAHUA», & TAK)KE ITOCITYKUTh
CTUMYJIOM JIJISI COBPEMEHHBIX UTANIBSHIEB TAKTHIHHO
IIPOYYBCTBOBATh KOMEIUIO JI€JIb ApTE KaK HEUTO

0CA3acMOC, MATCPHUAJIbHOC, IIPUHAJICKAIIICC UM.

Knrouesvie cnosa: KynbTypHO-UCTOPUUYECKOE
HACJIeAUE; MPOJBUKEHNUE KYJIbTYPHO-UCTOPUUECKOTO
HACJIEAUS; COXPAHEHUE KYJIbTYPHOTO HACIEAUS,

KyabTypa UTanuu; komeaus Aeib apTe.
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The article examines the Italian commedia dell’arte as
one of the components of the cultural heritage of Italy
and the theater festival “International Day of
Commedia dell’arte” as an information channel for
promoting the cultural and historical national heritage
of Italy to two addressees - the national and world
communities.

The article provides a brief description of the
theatrical performances of the 2019

festival; it analyzes as well the thematic, dramatic,
regional and linguistic specifics of the comedies
selected for the event, identifies the main objectives of
the festival on the national and international stage.

In terms of intercultural communication, the author
analyzes the difference in the presentation of the
[talian commedia dell’arte in Italy and in foreign
countries, respectively, reveals different approaches to
positioning cultural and historical heritage depending
on the addressee.

The article identifies three general tendencies in the
positioning of the commedia dell’arte: outside Italy,
the classical staging of the commedia dell’arte
prevails in order to familiarize foreign audiences with
the tradition of the theater of masks; on the territory of
Italy on stage they prefer to experiment with
traditional scenes from the commedia dell’arte in
order to update the historical message of comedy in
today’s social realities, as well as to maximally
involve young Italians, future carriers of national

cultural memory, in the actualization of the historical




tradition; workshops for modeling comedy masks
should preserve the traditional theatrical tradition,
which is on the way of “extinction”, and also serve as
an incentive for modern Italians to tactilely experience
the comedy del arte as something tangible, material,

belonging to them.

Key words: cultural and historical heritage; promotion
of cultural and historical heritage; preservation of

cultural heritage; culture of Italy; comedy dell’arte.

Kprokosa O.A. uckypc 0 KE€HCKOW UIAEHTUYHOCTU B MpOU3BeAeHUsAX KpucCTUHBI

[In3aunckoi

Kryukova O.A. Discourse on female identity in the works of Christine de Pisan

Kproxosa Onvea
Anexcanoposna —
KaHIUAT
(bUII0I0THUYECKUX
HayK, JOICHT
Kadenpsl
(dhpaHIy3CcKOro
SI3BIKA U KYJIBTYPBI
(dakynpTeTa
MHOCTPAHHBIX
SI3BIKOB U
PErMOHOBEICHUS
MI'Y umenu M.B.
JlomoHocoOBa (e-

mail:

Cratbs OCBsIIEHA TEHACPHOMY aCIIEKTy U3YUYEHUS
JUTEPATypPHOrO IPOU3BEICHUS HA MaTepUalIe
COYMHEHHN (PPAHITY3CKON MUCATEIHHUIIBI U TIO3TECCHI
Kpuctuns! [Tuzanckoii (Christine de Pisan,1364—
1430).

[IpeacraBneHne «MacKyaIuHHOTO» U «(DEMHHHOTOY
MTOBEJICHUS TJIABEHCTBOBAJIO HA

MPOTSIKEHUU MHOTUX BEKOB U HE YTPATUIIO CBOETO
BJIMSIHUS B COBPEMEHHOM OOIIECTBE.
IIepBocTENEHHOCTH MATPUAPXATHOTO B
TPAAULIMOHHON KYJIBTYPE KacaeTcs U TPAAULMOHHOTO
KYJBTYPHOTO TEKCTA.

Pa3BuTHe reHaepHBIX UCCIENOBAHUNA BO BTOPOU
nosioBuHEe XX B. CTOCOOCTBOBAJIO

TPAKTOBKE I'eHJIepa KaK JUCKYPCHUBHOTO IO CBOEH

C.146-156
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npupojie peHomexa.

OTHU Kccaea0BaHMs YIIPOUYUII B COBPEMEHHOM
¢bunocodckoil 1 KyIbTypOJOTHYECKON JTUTEPATYPE
Mo/Ipa3/iesieHue TEKCTOB KaK SBIICHUN KYJIbTYphI Ha
«MACKYJIMHHBIC» U «(DEMUHHBICY.

Llenb uccnenoBanusi — BBISIBUTH U 00OCHOBATh
O0COOEHHOCTH TUCKYPCHUBHBIX MPAKTUK KaK
oTpaxkeHue crnenupuuecKkon KEeHCKON CyObEKTHOCTH.
B crarbe aHanmu3upyIOTCS OCHOBHBIE MPU3HAKU
«MAaCKYJIMHHOTO» U «()EMUHHOTO» TUCKYpCa.

VY TOUHSIIOTCSL TOHATHUS <GKEHCKOTO TTUChMa

(écriture féminine, Tepmun D. CHKCy) «(peMHUHHOTO
CTUJIS TMCchbMay (TepMuH Jleppuaa), yaensercs
BHHMaHHE BOMPOCaM PEeNpe3eHTAuU U
KOHCTPYKTUBHOCTH CyOBEKTA.

Ha npumepe tBopuectBa Kpuctunsl [In3zanckoi,
MTOJIOKUBILIEN HAYAJIO TPAJULINM KEHCKUX COUNHEHUN
B 3aIIIUTY MPEICTABUTEILHUI] CBOETO IMOJa

(«Knura o npeBpatHoctu Cynb0b» (Le Livre de la
Mutation de Fortune, 1403); («Kumura o I'pane
xeHnckom» Le livre de la Cité des Dames, 1405),
aHAIM3UPYeTCs CIeU(pUKa TUCKypca O KEHCKON
UJICHTUYHOCTH.

Jlemaercst BBIBOJ O B3aUMOCBSI3U B TOM THIIC
JIUCKYpCa UHTEIUIEKTYAJIbHOW CTOPOHBI JKEHCKOU
UJCHTUYHOCTH C BOIPOCAMH KEHCKOTO 00pa30BaHMs
KaK He0OXOIMMOTO YCIIOBHS MEPEX0/1a KEHIIUH OT

POJI 00BEKTA K POJIU CyOBEKTa KYJIbTYPHI.

Knroueswvie cnosa: rennepHbiii TUCKYpC; GEMUHHBIN
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CTUJIb NIUCHhMA; KEHCKasl UICHTUYHOCTb;
cyowrekTHOCTh, Kprictnna [1u3anckas; 3ammra
JOCTOMHCTBA U MPAB JKEHIINHBI; )KEHCKOE

o0Opa3oBaHuUe.

The article 1s devoted to the gender aspect of literary
studies based on the works of the French writer and
poetess Christine de Pisan (1364—1430).

The attitude towards “masculine” and “feminine”
behavior has dominated for many centuries and has
not lost its influence in modern society. The privilege
of the patriarchal view in traditional culture also
applies to the traditional cultural text.

The development of gender studies in the second half
of the twentieth century contributed to the
interpretation of gender as a discursive phenomenon
by its nature.

These studies enhanced the differentiation of texts as
cultural phenomena into “masculine” and “feminine”
types in modern philosophical and cultural studies.
The purpose of the study is to identify and explain the
features of discursive practices as a reflection of
specific female subjectivity. The article analyzes the
main features of “masculine” and “feminine”
discourse. The concept of “feminine writing”
(€criture féminine, H. Cixous’s term), “feminine style
of writing” (Derrida’s term) are specified, special
attention is paid to the issues of representation and
constructiveness of the subject.

A specific nature of the discourse on female identity




is analyzed using the works of Christina de Pisan as
an example, who laid the foundation for the tradition
of women’s essays in support of female
representatives (“Book of Fortune’s Transformation”
(Le Livre de la Mutation de Fortune, 1403);

“The Book of the City of Ladies” (Le livre de la Cité
des Dames, 1405). The conclusion is made about the
interconnection between the intellectual side of
women’s identity and the issues of women’s
education in this type of discourse, where

women’s education is a necessary condition for the

transition of women from the role of an object to the

role of a subject of culture.

Key words: gender discourse; feminine writing style;
female identity; subjectivity; Christina de Pisan; the
protection of the dignity and rights of women; female

education.
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Ovchinnikova J.S. “La Muerte Sonriente”: Humorous Play Imagery of Death in

Mexican and Mexican-American Cultures
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Ha matepuane mudonoruu, Gonbkiopa, My3bIKH,
TPAAUUHUOHHON MUILIH, HAPOAHBIX ITPOMBICIIOB U
pasITUYHBIX (HOPM MACCOBOU KYJIBTYPHI (KapuKaTyp,
pekiiamsbl, aguir, MHTepHeTa, KyKOJIbHBIX
MHCTAJUIALMI) aBTOP UCCIEyeT UCTOKH,
XYyJI0’)KECTBEHHOE CBOCOOpa3ne, CAMBOJIUKY U
(GYHKIHMHA FOMOPUCTUYECKU-UTPOBBIX 00pPa30B CMEPTH
B MEKCUKAHCKON U MEKCUKAHO-aMEPUKAHCKOU
KYJIbTypaXx.

B xauecTBe KyIbTYpHO-UCTOPUYECKHUX
cocTaBisironux oopasa “La Muerte Sonriente”
paccMaTpHUBAOTCS: IPEBHSS ME30AMEPUKAHCKAS
Tpaaumus nountanus CMepT Kak 00KeCcTBa U Ues
TyalTbHOCTH OBITHS; BIUSHHAE KYJIbTYPbI
CpenneBekooii EBporbl (croxkeT «ILiscka cMeptiy,
KapHaBaJIbHbIE TPAAUIIMHU, KATOJIUYECKUE MTPA3IHUKU
JIHst Bcex cBATHIX U JIHS BCeX BEPHBIX YCOIMIINX);
TBOpuecTBO Xoce ['Baganyrne [locana u ero pazsutue
B MEKCUKAaHCKOM (POJILKIIOPE.

ABTOp NPUXOIUT K BBIBOJY, UTO FOMOPHUCTHYECKO-
UTPOBBIE 00pa3bl CMEPTH, BBHICTYIAIOIINE OTHUM

M3 CYIIHOCTHBIX OCHOBAHUM KYJIBTYpPhI boJibon
MeKcHKH, BBITOJHSIOT CIEAyIomue QyHKIUU:
TPAHCIALMS TPAAUIIMOHHON KapTUHBI MUpA U
TPAAULIUOHHBIX [IEHHOCTEN; aKTyaJIM3alHs

HMCTOPUYECKON U POJOBOU MaMATH; YCTAHOBIICHUE

C.156-165
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’KUBOM CBSA3M C MPEIKAMH; UICHTUPUKALIUOHHAS,
BOCIHUTATEIbHO-00y4aromas, oopsiioBasi,
pa3BiieKaTeNbHAs U peKJIaMHast PYHKIUU.

JIJ1st MEeKCHKaHO-aMEPUKAHIIEB 0COOYIO
3HaYUMOCTh 00pa3bl “La Muerte Sonriente”
o0OpeTaroT B MPOIIECCE STHOKYIbTYPHOM
uaeHTU(UKAIMY, B 0003HAYEHUHW TPAHUIl MUAPa
YHMKaHO B HallMOHAIbHOU KyJibType CIIIA u B
aKTyalu3alyy KyJIbTYpHOU CBSA3M U 1UAJIOora ¢

POIOVHOM.

Knroueswvie cnosa: La Muerte Sonriente
MEKCHKaHCKUE FOMOPUCTHYECKO-UTPOBBIE 00Pa3bl
cMepty; Jlenb MepTBbIX; KyJIbTypa YMKaHO;
MEKCHKaHO-aMEPUKAHIIBI; TPAAULIMOHHAS KYJIbTypa

Mexkcuku.

The article focuses on the research of the sources,
artistic distinctiveness, symbolism and functions of
humorous play imagery of Death in Mexican and
Mexican-American cultures based on mythology,
folklore, music, traditional food, crafts and different
forms of mass culture (caricatures, advertisement,
internet, puppet installations).

The concept of “La Muerte Sonriente” is regarded as
a synthesis of the following historical and cultural
components: the ancient Mesoamerican tradition

of veneration of the Death as a deity and the idea of
duality; the traditions of Medieval Europe (carnival

forms, the macabre dance and Catholic traditions of
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All Saint’s Day and All Soul’s Day); the art of J.G.
Posada and its development in Mexican folklore.

The author comes to the conclusion, that the
humorous play imagery of Death being a key
“expression of Mexican spirit” has the following
functions in Mexican and Chicano cultures: the
transmission of the traditional worldview and values,
the actualization of family and historical memory,
establishing live connection with ancestors, as well as
educating, ritual, entertaining, advertising and
identity functions.

The concept of “La Muerte Sonriente” has a special
significance for Mexican-Americans in the process of
their ethno-cultural identification, in marking

borders of Chicano world in the national culture of
the USA and in the actualization of a cultural

dialogue with the motherland.

Key words: La Muerte Sonriente; Mexican Humorous
Play Imagery of Death; the Day of the Dead;
Mexican-American culture; Chicano culture;

traditional culture of Mexico.




Pobycmosa B.B. Konupyromasi GyHKIHs ©IMEH COOCTBEHHBIX B XYJI0KECTBEHHOM
Tekcre (Ha mpumepe pomana JIkBa Kaccuns «byapte TOTOBBI, Bare
BBICOYECTBO!»)

Robustova V.V. The coding function of proper names in literary text (based

on the example of Lev Kassil’s novel “Get ready, Your Highness!™)

Pobycmosa B s3bike QukcupyeTcsi HCTOPUKO-KYIbTYpHAS C.165-176
Beponuxka KapTUHA MHUpa, BeIb 0€3 CJI0B HEBO3MOXHO HU

Banenmunosna — | onmucaTh OOBEKT, HU COXPAHHUTH IMTaMSTh O HeM. SI3bIK

KaHAUIAT KaK XpaHUTEJb U TPAHCIATOP KyJIbTYPHO-
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UCTOPUYECKUX LIEHHOCTEHN ONEPUPYET OOIIMPHBIM
0ara>xoM pa3IUYHBIX CPEACTB 711 HOMUHAIIUU
HOBBIX OOBEKTOB, UX OIMCAHMSI U PENPE3CHTALIUY.
Wmst coOCTBEHHOE BBICTYIIAET KaK OJHO U3 CPEJCTB
OSI3BIKOBJICHHUSI HOBOTO 3HaHUS, TaK U ¢opMma
IPEJICTaBICHNS HAKOIJIEHHOTO B SI3bIKE 3HAHUS B
LEJIOM.

OnHuMBI 00J1a/1a10T SHIUKIIONEIUYECKUM 3HAUEHUEM,
YTO JAA€T BO3MOXKHOCTh HHKOPIIOPUPOBAHHUS
007bII0T0 HHPOPMAIIMOHHOTO 00beMa, HO
aJIeKBaTHOE IPOYTEHUE CTOALLEH 32 UMEHEM
uH(GOpMaIuU 3aBUCUT OT (POHOBBIX 3HAHUU
PELUIHIEHTA.

HMs coOCTBEHHOE MOXKET paccMaTpUBaThCs KakK KO,
C MIOMOIIIBIO KOTOPOTO MPOUCXOAUT BepOamu3anus
KOMMYHHMKATUBHOTO ITOCBLIa aBTOPA, OHO PEATU3yET
KOTHUTHBHYIO, KOMMYHUKATUBHYIO, YKCITPECCUBHYIO,
aKCHOJIOTUYECKYIO U MapOJIbHYI0 (PYHKIIMU B TEKCTE.
J1J11 KOMITJIEKCHOTO M3Y4YeHHs (PYHKIIMOHUPOBAHUS
OHOMAaCTHYECKOI0 KOJa KyJIbTYPHhI B JIUTEPATYPHOM
TeKCTe ObUIO MPOAHATU3UPOBAHO MPOU3BEICHHE
JIeBa Kaccuiis «byapre rotosl, Bare
BBICOYECTBO!».

JlaHHO€ MPOU3BEICHNE HACBIIIIEHHO PeaTusIMu
COOTBETCTBYIOILIEH ATOXH, U UMEHA COOCTBEHHBIE B
HEM TIOPOH PETPE3CHTUPYIOT CONMATBHBIC TPAKTHKH,
XapaKTepHBIE I TOTO BPEMEHHU.

OHMMBI UCTIOTIB3YIOTCS AJIS1 PETIPE3EHTAL[IH
COIIMAJIBHOTO CTAaTyCa, MHAMKAIIMU TOJIUTUYECKON

CUTyallH, HC TOJILKO I/II[CHTI/ICI)I/II_II/IPYIOT JIMYHOCTD,
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University
(e-mail:

nikarbs@yandex.ru).

HO Y PUCYIOT TUIIMYHBIE JJ1s1 JAHHOW 3MOXU MOJEIHN
MMOBEJICHUSI.

J{ns1 aieKkBaTHOTO BOCIIPUSITUS MIPOU3BEACHUS
HEO0OXOIMMO JEKOANPOBATH SHIUKIONEIUICCKYIO U
COIMATBHO-KYJIBTYPHYIO HH(OpMAITHIO,
MPEJCTAaBICHHYIO B UMEHaX COOCTBEHHBIX.
Peanuzamus nmenem kogupyromen QyHKIum
HanpapJieHA HA PACKPBITUE CEMaHTUYECKOTO
MOTEHI[MaJIa, CMBICJIOBOTO Pa3BEPTHIBAHUSI UMEHU
CcOOCTBEHHOI'0, €T0 UCIHOJIb30BaHUS KaK
YHUBEPCAIBHOM SI3IKOBOM €IMHUIIBI, CHOCOOHOM
OJTHOBPEMEHHO aKTUBHPOBATH (DYHKIIHIO S36IKOBOU
SKOHOMMH U (PYHKIIMIO MHOTOYPOBHEBOM

WHTEPIPETALIAH.

Kntoueswie cnosa: umsa coOCTBEHHOE; BepOaIbHbIE

KOJ; HICTOPUYICCKOC N CONUOKYJIbTYPHOC 3HAHUC.

The language captures the historical and cultural
picture of the world, because without words it is
impossible either to describe an object, or to preserve
the memory of it. Language as a keeper and
translator of cultural and historical values operates
with a vast baggage of various means for the
nomination of new objects, their description and
representation. A proper name acts as one of the
means of verbalizing new knowledge, and a form of
representation of knowledge accumulated in the
language as a whole.

Onyms have encyclopedic meaning, which makes it




possible to incorporate a large amount of
information, but an adequate understanding

of the information conveyed by the name depends on
the background knowledge of the recipient.

A proper name can be considered as a code with the
help of which the author’s communicative message is
verbalized; it realizes the cognitive, communicative,
expressive, axiological and password functions in the
text. For a comprehensive study of the functioning of
the onomastic code of culture in the literary text,

the work of Lev Kassil “Get ready, Your Highness!”
was analyzed. This work is saturated with the
realities of the corresponding era, and proper names
in it sometimes represent social practices
characteristic of that time.

Onyms are used to represent one’s social status,
indicate a political situation, not only identify a
person, but also draw patterns of behavior typical of
a given era. For an adequate perception of the work,
it is necessary to decode the encyclopedic and
sociocultural information presented in proper names.
The implementation of the coding function by the
name is aimed at the semantic disclosure of the
potential of the semantic development of a proper
name, its use as a universal linguistic unit capable of
simultaneously activating the function of linguistic
economy and the function of multilevel

interpretation.

Key words: proper name; verbal code; sociocultural




knowledge.

TeOPM}l u npakmuka 05ylleHll}l UHOCMPAHHRbBIM A3bIKAM

Theory and practice of teaching foreign languages

Caghonosa B.B. IlepeBomueckasi 00pa30BaHHOCTh KaK HEOThEMJIEMOE KadeCTBO

npenojasaresa yauepeurera XXI B.

Safonova V.V. Translation and Interpretation Competences as an Integral

Quality of the XXI Century University Teacher
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Victoria V.

B ycnoBusX riokanu3upoBaHHOTO MHUpPa
MEXAYHapOIHasl AKTUBHOCTH U 3PHEKTUBHOCTD
Hay4YHO-HMCCIEN0BATENBCKON JEATEIIBHOCTH
POCCHICKUX BY30BCKUX KaJpPOB B 3HAYUTEIIbHON
Mepe 3aBUCHUT OT YPOBHS UX NEPEBOTUECKON
00pa30BaHHOCTH, MO3BOJISIIOIICH OCYIIIECTBIATD
UCCIIENOBATEIBCKYIO JEATEIBHOCTD U MPEJICTABIISITh
€€ Ha pyCCKOM M MHOCTPAHHOM $i3bIKax B (popmare,
IIPUEMJIEMOM JUISL JIMHTBOKYJIBTYPHOTO BOCIIPUATHUS U
OLICHMBAHUS YYACTHUKAMU MEXKTyHAPOIHOU
Hay4YHOM KOMMYHHKALIUH.

B craTtpe pasrpaHuuMBarOTCA MOHITUSA
«KOMIETEHIIUU PO(HEeCCUOHATBLHOTO EPEBOTUNKA
U «IIepeBoIYecKasi 00pa30BaHHOCTHY MpenoaBaTelis
By3a, HE SBIAIONIETOCs NpodhecCuOHATbHBIM
IIEPEBOTYMKOM, HO UCIIOJIB3YIOIIUM MIEPEBO/I B

MPENOIABATEIILCKON U HAYYHO-UCCIIEI0BATEIbCKON

ACATCIBHOCTH, B TOM YHCJIC U B MCINMATHBHBIX IICIIAX.

B Heli noka3siBaeTcss HEOOXOIUMOCTD
KOHUENTYAJIN3ALUU TTOHITUS «IIEPEBOAYECKAS

00pa30BaHHOCTHY» MPENOJaBaATENS KaK HAYYHOTO

C.176-189
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paboOTHHKA MOCPEACTBOM JIMHTBOAUIAKTUYECKOTO
MPOYTEHUS U UHTEPIIPETALUN O0LIEeBPONEHCKOIM
YETHIPEXYPOBHEBOW MOJIETN OMTUCAHUS
HCCIIEIOBATENIbCKUX KOMIIETEHIIMNA UCCIIEIOBATEIS,
HCXOJs U3 €r0 CTaTyCHOTO paHra,
HAJINYUS/OTCYTCTBUS Y HETO YUYEHOU CTENEeHU U
COOTHOCHUMBIX C HUMH (DYHKIIMOHAIBHBIX
JOJKHOCTHBIX 00s13aHHOCTEW U PaCKPBIBACTCS
TEXHOJIOTHS UICHTU(PUKAIUNA OUITMHTBATbHBIX
JIMHTBOKYJIBTYPHBIX (B TOM YUCJIE MEIUATHBHBIX )
YMEHHI Y UCCIIEIOBATEISI KOHKPETHOTO PaHra,
HEOOXOUMBIX JJISl YCIIEUTHOTO MEXIYHAPOIHOTO
COTPYJAHUYECTBA POCCUUCKUX ITPEINOAaBaTEIICH B
KOHTeKcTe «OTKpbITas HayKa.

OTkppbIThie MHHOBAUUU. OTKPBITBIE MUAPY.

Knrouesvle crnosa. nmpenomgaBaTesb BHICIIEH IITKOJIHI;
nepeBoIuecKasi 00pa30BaHHOCTh; MIEPEBO;
Meralus; Tpo¢eCcCUOHAIbHBIA OUTUHTBU3M;
JUHTBOKYJITYPHAS aIanTaIusl; KOMIETEHTHOCTHBIN

moaAxoA, HAYy4YHO-HCCIICA0BATCIbCKas Cpcaa.

In the era of glocalization, the effectiveness of
university teachers’ research activities largely
depends on their translation competences and
capabilities required for undertaking research and
presenting research findings in intercultural scientific
settings.

The paper highlights the fact that a modern university

teacher (who is not a professional translator) is much




involved in translation/interpretation activities as

an amateur translator who uses translation for his
research purposes and, thus, needs an appropriate
level of translation education. The author suggests
that the notion of “translation education of a
university teacher-researcher” (as an amateur
translator and mediator) should be conceptualized on
the basis of a linguo-didactic consideration

and interpretation of the EU’s four level competency-
based profiles of the researcher depending on his
status rank, the presence / absence of an academic
degree and professional research responsibilities.
The paper describes the linguo-didactic

technology of developing translation and mediation
indicators for evaluating the university teacher’s
abilities and capacities to achieve a communication
and research success in the glocalized multilingual &
multicultural context of “Open Science.

Open innovations. Open to the world”.

Key words: university teacher; translation and
interpretation; amateur translator; mediation;
professional bilingualism; competency-based

approach; linguo-cultural adaptation; pluricultural

research settings.

Hugpopmayuonno-xkommynukayuonnsvie mexHoniozuu 6 00pazo6anuu

Information and communication technologies in education




Haszapenxo A.JI. V3ydeHue WHOCTPAHHBIX S3BIKOB B COTPYAHUYECTBE YeEpeE3
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B nanno# cTaThe paccMaTpuBaeTCs OHA U3
CYILECTBYIOMIUX (OPM TEIECOTPYAHUUECTBA:
TEJIETAaHAEM, PEATN3YEMbIN Yepe3
TEJIEKOMMYHHUKAIIUU.

TanaeMHbBIA METOT U3YUYECHUS SI3IKOB
MIPEICTABIISIET COOO0M B3aUMHBIN CBOOOHBIN
0OMEH SI3bIKOBBIMU 3HAHUSMH JIBYX
HOCHTEJIEH Pa3HbIX SI3bIKOB, JOTOBOPUBILNXCS
o0y4aTh IpyT Apyra CBOEMY POJIHOMY SI3bIKY.
B nporiecce ux napHoro B3auMo1eHCTBUS
OHM MOCTOSTHHO MEHSIOTCS POJISIMU
00yuJaromero 1 00yJarwmnierocs. 1o
COTPYJIHUYECTBO aOCOIIOTHO CBOOOIHO U
aBTOHOMHO, YYaCTHUKH HE 3aBUCAT HU OT
KaKOTo y4eOHOTr0 3aBE/ICHUS U HE UMEIOT
HUKaKUX (PMHAHCOBBIX 00S13aTENBCTB APYT
nepea Ipyrom.

Mexay HUMHU CYIIECTBYET MOJHOE
paBeHCTBO: 00a B paBHOW CTENCHU
3aMHTEPECOBAHBI B YCIEIIHOM U3YYEHUU
S3bIKa CBOETO NMapTHEpa (IPHUHLIUIIBI
B3aMMHOCTH M PABEHCTBA SI3bIKOB).

OUAP MI'Y u VCU (CIIA) anantupoBaiu
METO/] TeJIeTaH/IeMa, YTOObI TOBBICUTh
PEe3yIbTAaTUBHOCTH U3YUYEHUS 00A3aTEIbHBIX

HHOCTPAHHBIX S3bIKOB CBOMMHU CTYJACHTAMMH.

C.189-200
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CB0OOIHBIN HE3aBUCUMBIA TaHIEM
MCIIOJIB30BAJICS B BUJIE HHCTUTYIIMOHATIBLHOTO
(T.€. OBLT BKJIIOUEH B yU€OHYIO MMPOrpaMMy
KakK (aKynpTaTHB). ABTOHOMHOCTH METOZA
OblJIa HECKOJIPKO OTPaHUYEHA BBUTY
HEO0OXOMMOCTHU OIIEHUBATDH €r0
pEe3yJAbTaTUBHOCTD. bbla nmpuHsTa
TpexyacTHas CTPYKTypa: BBOJIHAs 001Iast
BUJICOKOH(EpEHIIUsI, aBTOHOMHOE O0y4YeHHUE B
TaHJIEMHOM COTPYJAHUYECTBE U
3aKJIIOUMTENbHAs 00111as BUICOKOH(pEPEHITUS
C 00CYXJICHHEM IpPe3eHTAIIHH,
MOJATOTOBJICHHBIX CTYJIEHTAMU B TaHJEMaX.
[IpoBeneHHOE aHKETUPOBAHUE CTYIEHTOB
OUAP no 3aBepiIeHUH TENETAaHAEMHOIO
MPOEKTA MO3BOJIUIIO MOTYUYUTh LIEHHbIE
PE3YNbTATHI, BBISIBUTH TO3UTUBHBIC U
HEraTUBHBIC (PAKTOPHI B IPOBEJICHUH MPOCKTA
Y HAMETUTh NEPCHEKTUBBI IO €T0

YCOBEPILIEHCTBOBAHHUIO.

Knouesvie cnosa: TenecoTpyIHUYECTBO;
TeJETaHJIeM; TAHAEMHBIA METOJ U3YUYEHUS
SI3BIKOB; METO/ SI3LIKOBOI0 0OMEHA; OHJIalH-

oOydeHune; JUCTaHIMOHHOE O0yUeHHE.

Telecollaboration is known to have several
forms. This article concentrates on
teletandem, 1.e. tandem realised via

telecommunications.




Tandem method of learning languages means
mutual free exchange of language knowledge:
two native speakers agree between
themselves to teach each other their mother
tongues. In the course of their tandem
interaction they constantly rotate their
functions of teacher and learner.

Their collaboration is absolutely autonomous:
they are independent of any institution and
free of any financial obligation to each other.
They are equal and equally interested in
successful learning their partner’s language
(principles of reciprocity and parity of
languages). MSU (Russia) and VCU (USA)
adapted the initial tandem method to enhance
their students’ compulsory/mandatory foreign
language learning (English and Russian,
accordingly) under their curriculum.

The tandem-partners communicate via ICT
(t-Tandem).

Free independent tandem is transformed into
institutional (i.e. included into the students’
curricula as an elective learning activity).

The autonomy of tandem learning is
preserved but in a slightly restricted way due
to the necessity to evaluate its successfulness.
A suitable for both sides structure of
teletandem was worked out, which includes
three stages: an introductory videoconference

for MSU and VCU students’ acquaintance




and making tandems; task-based autonomous
learning in tandems resulting in the
preparation of Power Point presentations on a
developed theme and a final wrap-up
videoconference with students’ showing their
presentation for common discussion.

The survey conducted among the students on
their completing the project resulted in
valuable observation, which made it possible
to identify positive and negative factors in
project implementation and outline the

prospects for its improvement.

Key words: telecollaboration; teletandem,;
tandem method; language exchange method;

online learning; distance learning.
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JaI0T BO3MOKHOCTh BBICTPOUTH
WHIVUBUTyTBHBIA MapIIPYT 00yJarOIIeTrocs
10 MPEOA0JEHUIO TPYTHOCTEMN, KOMIIEHCAIIUU
OIHUOOK ¥ TIOBBIIICHUIO PE3YyIhTaTOB
oOy4eHwusI.

OOGpaTHas cBs3b U pedieKcus
paccMaTpUBAIOTCS KAaK MEXaHU3MBI
MOBBIIICHUS MOTUBALIMK 00YUYaOIIUXCS,
CO3/IaHUsI THTEPAKTUBHOM 00pa3oBaTeIbHON
OHJIAWH-CPEIbl, PETYJISTUBHOCTH H
KOPPEKTUPOBKH Mpolecca 00ydeHusl.

B cratbe aHamM3UpYIOTCS TUIAKTUUECKHE
CBOMCTBA U (hYHKITUU ITU(PPOBHIX
MHCTPYMEHTOB U MOOMJIBHBIX HHCTPYMEHTOB,
MIPUMEHSIOIINUECS JIJIST Pa3BUTHUS
pedIeKCUBHBIX U KOMMYHUKATUBHBIX YMEHHM
00yJaroIuxcsi, MPUBOISATCS TPAKTUIECKUC
MIpUMEPHI OpraHu3aIuy pedIeKCHBHOM
JEeSATENbHOCTA Ha OHJIAMH-3aHATHUSX,
BBIJICIISIFOTCS ATambl pedIeKCUBHON
NEeSATEIbHOCTH, YCIOBUS 00ECTIEUeHUS

¢ pexkTUBHON 00paTHOM CBSI3H.
Hunaktudeckue GyHKITUN TUGPOBBIX
WHCTPYMEHTOB ITO3BOJISTIOT 0OCCIICUHTh
OBICTPYIO, aIPECHYIO U CBOEBPEMEHHYIO
00paTHYIO CBSI3b, ONTUMAIILHO
OpraHU30BBIBATH MTPOBEICHHE pedIIeKCHH,
BHECTH DJIEMEHTHI reiMu(uKanuu B yaeOHbIN
MIPOIIECC, COXPAHATH PE3YIbTAThl OIIPOCOB U

rOJIOCOBaHUH, MPOBOAUTH d(PPEKTUBHBIN
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aHaJIM3 MOJIOKHUTEIBHBIX U OTPUIATEIBHBIX
pE3yNIbTaTOB, HA OCHOBE KOTOPOTO MEAaror
MOXET BHECTH U3MEHEHUS KaK B
COOCTBEHHYIO MEJarOrMueCcKyIo
IESITeTbHOCTD, TaK M B YUCOHYIO

NEATEeIbHOCTh 00yJaroIUXCHl.

Knrouesvie cnosa: oOpaTHas CBS3b;
pediiekcus; oHIaliH-00yUYeHUE; MOTUBAIIHS;
WHTEpaKTHUBHAS cpefa; PeQICKCUBHbBIC

YMEHUS.

This article aims at analyzing some ways of
providing effective feedback and
organizing reflective activities in online
learning of foreign languages.

Feedback and reflection make it possible to
identify the strengths and weaknesses in the
work of students, the effectiveness and
efficiency of the educational strategies and
tasks used, make it possible to build an
individual student’s route to overcome
difficulties, compensate for errors and
improve learning outcomes.

The concept of feedback and reflection is
considered as a mechanism for increasing
student motivation, it helps create an
interactive educational online environment,
regulating and adjusting the learning process.

The authors analyze the didactic potential of
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digital tools and mobile tools used to develop
reflexive and communicative skills of
students, provide some practical tips on
organizing reflexive activity in online classes,
highlight the stages of reflexive activity, the
prerequisites for providing effective feedback.
The didactic potential of digital tools allows
educators to provide quick, targeted and
timely feedback, to organize reflection, to
introduce the elements of gamification

into the educational process, to save the
results of polls and votes, to conduct an
effective analysis of positive and negative
results, on the basis of which the teacher

can make changes in his own pedagogical
activity, and in the educational activity

of students.

Key words: feedback; reflection; e-learning;
motivation; interactive environment;

reflective skills.
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aCTICKThI, CBS3aHHBIE C BHIOOPOM CTPAaTEerHH
MEXBSI3BIKOBOU TIepe1aun OMOICHCKIX KHHUT,
MPECTABICHHON B pa3IUYHBIX ITEPEBOIAX.
OTmegaeTcst pacpOCTPAaHEHHOCTh TOYKH
3pEHUs, COTJIACHO KOTOPOU MHUETET 10
OTHOIICHHUIO K CaKpaTbHOMY COICPKAHHUIO
CesmienHoro [Iucanust oOycimaBimuBan
BBI3BAHHOE OMACECHHEM €TI0 MCKAKEHUS
CJIEIOBaHKE TPAIUIINU OYKBAJILHOTO
MepeBo/Ia, HEPEAKYIO apXan3aIuio TeKCTa U
T.I., XOTsI OTHOBPEMEHHO C 3TUM
MIPU3HABAJIaCh U HOBATOPCKAsi POJIh MHOTUX
nepeBo1oB bubnmu B hopmMupoBaHUM U
Pa3BUTHUU PsiJia IUTEPATYPHBIX S3BIKOB.
OnaHako, IOMHUMO COOCTBEHHO
JMHTBUCTUYECKOTO aCIeKTa, IPUMEHEHHAas
aBTOpaMH TE€X WJIA WHBIX BEPCHIA
NepeBOTUCCKas CTpATETHs MOTJIa 3aTparuBaTh
10 Pa3JIUYHBIM MPAarMaTHYECKUM
COOOPaXKEHUSIM U COJIEPIKATEILHYIO CTOPOHY
MCXOJTHOTO TEKCTA.

HazBaHHBINT MOMEHT OTYETIIMBO MPOSBIISETCS
B TaK Ha3bIBAEMBIX COBPEMEHHBIX MTEPEBOIAX.
Ha 3T0T mporiecc BIusiiI0 U BOSHUKHOBEHHUE
HOBBIX TCOPETUUYECKUX KOHIICTIIIHH.

B cBoro ouepenp, cama «mparMaTu3aIys
MO>KET HOCUTh Pa3INIHBINA XapakTep U
OTHOCHUTBCS K pa3HbIM c(pepam rmepeBoANMOTO
TEKCTa — OT CIIOCOOOB TMepeiayn

IIPEACTABIICHHBIX B HEM PEAJINN 10
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UHTEPIPETALMU, COOTBETCTBYIOIIEH TEM
COIIMAJIbHBIM HOPMaM U MPHUHIIKUIAM,
KOTOPBIE XapaKTEPHBI JIJIsl 3aKa3UYNKOB

MEpEeBOA U LIEJICBOM ayAUTOPHUHU.
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The present paper deals with some aspects
connected with the selection of the translation
strategies represented in different Bible
versions. The view according to which the
piety towards the sacred content of the Holy
Writ and the danger of its possible distortion
stimulated the tradition of the literal
translation and led quite often to the literality,
archaization, etc., is widely spread among the
specialists, although at the same time the
great role of the Bible translations as the
means of the formation and development of
the many literary languages is also
recognized.

On the other hand, besides the pure linguistic
aspect as such, the strategy of the different
Bible translators could also touch the
substantial part of the original due to different
pragmatic reasons.

This is particularly evident in so-called
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‘modern trans-lations’.This process has been
influenced by the appearance of the new
translation theories.

In turn, ‘pragmatics’ itself may have a
different character and be related

with different sides of the text: from the
methods of the representation of the so-called
cultural words (‘realia’) to the interpretation
consistent with the norms and principles
accepted by the translation organizers and the

target audience.

Key words: reference; pragmatics; original;
translation; Bible; dynamic / functional

equivalency; Skopos Theory.




